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A warm welcome to this new issue of the SEALG Newsletter! 2025 has been a very busy
and a successful year for our group. Our annual meeting and conference that took place
in Passau, Germany, last June brought together librarians, archivists and scholars from
fourteen countries — which was made possible thanks to the hybrid nature of the event.
The report on page 2 outlines the library visits, discussions held at the AGM, and papers
delivered during the conference. In this newsletter, we are pleased to feature primarily
new research and reports from our Passau conference, showcasing a wide array of
subjects relevant to the work and interests of our readers. We hope you will find this issue

informative, useful and enjoyable to read!

Jana Igunma (Editor) and Holger Warnk (Chair of SEALG)
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SEALG Conference and Annual Meeting, Passau 2025

This year’s Annual Meeting and Conference of the Southeast Asia Library Group for
the first time took place in beautiful Passau in Lower Bavaria, Germany, on 26-28 June
2025. It was hosted by the Chair of Critical Development Studies — Southeast Asia at

the University of Passau. We would like to express our sincere gratitude to Prof
Martina Padmanabhan, Dr Friederike Trotier and their team for the fantastic
organisation and support, and for giving us such a wonderful time during our stay in
Bavaria.
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View of the River Danube at Passau city centre, a short walk from the University of Passau.
Photo: Holger Warnk

Thanks to the hybrid nature of the event, we welcomed (on-site and online)
participants from Austria, Cambodia, France, Germany, Indonesia, Myanmar, the
Netherlands, Nigeria, Norway, the Philippines, Switzerland, Thailand, the United
Kingdom and the United States of America. In the afternoon of Thursday, 26 June, we
started with a guided tour by David Gibis in the Historical Jesuit Library of Passau
which holds fascinating collections of pre-19th century books, sculptures, globes,
ethnographica and also a small Wunderkammer (curiosity cabinet) museum. In the
afternoon Jana Igunma and Holger Warnk had the opportunity to introduce the
Southeast Asia Library Group in the research colloquium of Prof Padmanabhan. Their
talk was entitled Bridging Borders: The Role of the Southeast Asia Library Group
(SEALG) in Connecting Southeast Asian Collections with Global Communities and
was attended by c. 30 lecturers and students at the University of Passau.

Friday morning started with a guided tour at Passau University’s Central Library
by our colleague Hafsa Idrees who showed us the Southeast Asian collections, the
closed stacks and the popular Central Library’s lounge. After the tour we started the
paper presentations at 10:30 a.m. First, Martina Padmanabhan gave a welcome
address and introduced to the audience the Chair of Critical Development Studies —
Southeast Asia and its history.



https://www.sobi.uni-passau.de/en/southeast-asian-studies
https://www.staatliche-bibliothek-passau.de/historische-jesuitenbibliothek/
https://www.ub.uni-passau.de/
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Tour of the Wunderkammer (curiosity cabinet) of the Historical Jesuit Library of Passau. Photo:
Jana Igunma

The first paper was presented by Cindy Nguyen from the University of California
in Los Angeles, but joining us from fieldwork in Cambodia. Her talk on Bibliotactics:
Libraries and the colonial public in Vietnam showed the importance of libraries in
colonial times in French Indochina and their relationship to power as vehicles of
colonial propaganda as one the most used state institutions. This was followed by a
talk given by Juliet Olivar, Candy May N. Schijf and John Louie Zabala from De La
Salle University at Bifian City, Laguna, Philippines. Their topic Mapping voices: A
scoping review and bibliometric analysis of Filipiniana oral histories highlighted the
importance of oral history in the Philippines, in particular for research on migration and
labour, identity and social movements, or war and historical traumata.

The next presentation by Candy May N. Schijf on Bridging the digital divide: A
self-assessment of digital equity in Philippine school libraries drew attention to often
overlooked and under-researched collections: the school libraries. In her preliminary
interviews with 47 school librarians, mainly but not exclusively from Luzon, she drew
attention to the efforts of bridging the digital divide at school libraries and related
policies, practices as well as problems of infrastructure and the lack of suitable digital
materials in Philippine vernacular languages, in particular of llokano, Hiligaynon,
Cebuano, Bikol, Waray and many others.



Southeast Asia Library Group Newsletter No. 57 / Dec 2025

View of the Central Library’s lounge, University of Passau. Photo: Jana Igunma

The next speaker was Wimonsiri Hemtanon from Mahidol University International
College in Bangkok. Her talk on Contested heritage and community access in
Banglumpoo, Bangkok, Thailand highlighted aspects of tourism-driven development,
engagement of residents and civil society in Bangkok’s oldest district, as well as
problematics of documenting changes for future researchers. Friederike Trotier of
University of Passau reflected in her talk Researching and teaching Southeast Asia at
a German university: Role and expectation of library collections on her changing role
as a library user when she was a former Passau student, and now as lecturer who has
to introduce undergraduate students to academic literature with the aim to increase
their interest in Southeast Asia.

This was followed by two papers on Shan collections from Burma located in the
UK. The first was presented by Jotika Khur-Yearn from the Library of the School of
Oriental and African Studies at the University of London and explored What SOAS
collections tell us about Shan Studies. Besides a few other places in the world, Shan
Studies were carried out mainly at SOAS by European researchers of colonial and/or
missionary backgrounds since the mid-19th century which explained the existence of
several Shan manuscripts in SOAS Library. Maria Kekki from the British Library gave
a talk about The Shan Chevening Fellowship at the British Library which allowed
professional Shan poetry composer and reciter Myo Thant Linn (Sai Hlaing) to carry
out research in the UK on Shan collections at the British Library and other
organisations in the UK. The next presentation was by Stephanie Willi from ETH Zurich
on the library’s efforts of Decolonization of the collections and archives of ETH Zurich.
This included identifying problematic areas, raising awareness and dealing with
challenging terminology. She demonstrated processes from acquisition and
cataloguing to presentation and archiving by giving examples from several collections
held at ETH Zirich.
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Annual Meeting of the Southeast Asia Library Group 2025
University of Passau

Teaching and researching Southeast Asia at a
German university: Role and expectation of
library collections

Dr Friederike Trotier
Assistant Professor : :
Chair of Critical Development Studies - Southeast Asia

University of Passau

Friederike Trotier giving her presentation on Teaching and researching Southeast Asia at a
German university. Photo: Jana Igunma

Annabel Teh Gallop from the British Library in London analysed several 18th and
19th century Lists of ‘lost’ Malay manuscripts which included Malay manuscripts
deemed ,lost' as their whereabouts are unknown. These lists came from VOC
predicant George Werndly, Madras army officer Thomas John Newbold, Malay author,
printer and translator Abdullah Munsyi, missionary Thomas Beighton and a certain
‘Inchi Mohamed'.

Ane Husstad-Nedberg from Oslo University Library in Norway spoke on A new
collection? Status of the Southeast Asian manuscripts at the Oslo University Library.
The existence of Southeast Asian manuscripts at Oslo came as a surprise to many
participants since the University of Oslo never offered any program of Southeast Asian
Studies. They were recorded in the library’s catalogues for about 70 or more years
and consist of 16 palm leaf and one paper manuscripts which were identified as
Burmese (8), Cambodian (6), and the remaining in Thai, and some unidentified
languages. The next paper by Cam Sharp Jones from the Visual Arts Department of
the British Library introduced the audience to The Southeast Asian visual art collection
of the British Library. Several collections were acquired or donated from well-known
personalities like Thomas Stamford Raffles, Thomas Horsfield, William Marsden or
Frederick Harrop and consist of paintings, drawings, photographs, prints, furniture,
sculptures, weapons, textiles and other items. A special mention was made to the
Doris Duke collection of artworks and furniture from Thailand and Myanmar.
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As chair of a panel session, Wimoiri emtaomade sure vone kpt to their allocated
speaking time. Photo: Jana Igunma

b

The next two presentations focused on Southeast Asian library collections in
Chinese and Indian languages. Virginia Shih from the University of California,
Berkeley, spoke on Breathing new life into the Sinophone Southeast Asia Studies
Collection at the University of California, Berkeley: Challenges and prospects to
highlight the only Southeast Asian Studies collection in the USA with Chinese
language expertise. The collections at Berkeley cover a wide range of topics on the
Chinese of Southeast Asia while among the major challenges are the identification
and acquisition of relevant materials which is particularly difficult in mainland
Southeast Asian countries. Holger Warnk of J.W. Goethe University Frankfurt in
Germany then presented his paper on Some notes on publishing and printing in South
Asian languages in Malaysia and Singapore. He faced similar challenges in his search
for Indian language publications which were mostly in Tamil, but focused also on
periodicals in Malayalam, Telugu, Punjabi and Bengali. More and more Indian
publishers in Malaysia and Singapore have been closing down in the last decades,
and there is a risk of overlooking the publications of these minority groups. The next
presentation was by Pwint Phyu Maung, an MA student at SOAS who also completed
an internship at the British Library. In her talk on Burmese illustrated manuscripts: The
collections of the British Library she focused on Burmese folded manuscripts
(parabaik) as representations of monarchical power, religious devotion, courtly
traditions and as documents of significant historical narratives which were acquired by
British envoys, missionaries or administrators. The last paper was presented by
Sopheaktra Suon who is an MA student at SOAS and also completed an internship at

6
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the British Library. He spoke about Recent development in cataloguing Khmer
manuscripts at the British Library. Of the 26 Khmer manuscripts on palm leaves,
mulberry paper or Western paper found at the British Library he took a closer look at
eleven manuscripts and was able to identify at least one female scribe. Further
examples highlighted text from the Reamker epic and colophons in other manuscripts.

I

Holger Warnk during his talk about publishing and printing in South Asian languages in
Malaysia and Singapore. Photo: Jana Igunma

After the many fascinating paper presentations, the group met again for the
SEALG Business Meeting. The minutes from the previous annual meeting were
discussed and approved. Afterwards, detailed reports about activities and initiatives
carried out in the past twelve months were received from members and participating
libraries. Jana Igunma presented the SEALG blog statistics from the past years, and
possible places and hosts for the next Annual SEALG Meeting in 2026 were
discussed. For next year's meeting - besides elections - a revision of the SEALG
Constitution (headquarters, treasurer position etc.) shall be put on the agenda. The
access to the website shall be automatically given to the Chair and Vice Chair of
SEALG as currently only Jana Igunma has access as web-editor.

Finally, the issue of the SEALG Archive, currently stored in the offices of the
British Library, was discussed. It was agreed that it should remain in the UK since
SEALG was founded there. Jotika Khur-Yearn agreed to enquire whether the SEALG
Archive could be transferred to the Archive at SOAS London.

Report by Holger Warnk and Jana Igunma

% %k %k
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Arabic and Malay manuscripts in the Johor Heritage Foundation
collection

Jessica Rahardjo (Postdoctoral Researcher, SOAS University of London;
Research Associate, University of Oxford)

As part of my work on the Leverhulme Trust-funded project Mapping Sumatra’s
Manuscript Cultures, | visited numerous collections in West Sumatra and on the Malay
Peninsula in search of manuscripts from Palembang and the Minangkabau region. Dr
Annabel Gallop kindly drew my attention to manuscripts and printed books held by the
Yayasan Warisan Johor (Johor Heritage Foundation), which she had viewed in 2011
(Gallop 2021). On 25 August 2025, with the generous assistance of Cik Murnira
Mastar, Assistant Curator of Muzium Kota Tinggi, | was able to study many of these
manuscripts in greater detail, including several which were on display in the museum.
This brief article serves as an addendum to Gallop’s earlier description of the
collection, offering remarks on a number of manuscripts and highlighting noteworthy
codicological features for further research, with special attention paid to book bindings
and coverings. The manuscript letter identifiers A—U follow Gallop’s article, and where
possible, | provide manuscript call numbers to facilitate future reference.

Qur’ans

During my visit, | examined four Qur'ans: one from the east coast of the Malay
Peninsula (manuscript A), one from Java (E), one from Minangkabau (B), and another,
as yet unidentified but most likely of Sumatran origin (D).

Figure 1 Javanese Qur’an. Double illuminated opening pages (Suras 1-2).
YWJ 951 2000 MS 1.6.
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The Javanese Qur'an (Figure 1) is written on dluwang, the beaten inner bark of the
mulberry tree, and features an elegantly decorated frontispiece in a colour palette of
red and black, with touches of green and yellow. Its dark brown leather binding (Figure
2) is blind-stamped and blind-tooled with interlocking S-shapes, and floral and scroll
motifs. The fore-edge flap bears a stamped cartouche containing the shahada
(profession of faith).

Capes

R e 0.0 v 3
Figure 3 Minangkabau Qur’an. Leather cover.
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Another Qur’'an (B) (Figure 3) has a characteristic Minangkabau leather manuscript
cover with yellow and black pigment on the stamped decoration. The piece of leather
is reinforced on the inside with another board wrapped in plain cloth. In the case of the
Minangkabau manuscript tradition, it is more appropriate to refer to these leather
covers as manuscript wrappers rather than bindings. Unlike typical bindings, for
instance in Figures 4-5, the Minangkabau manuscript covers are not attached to the
text block (Gallop, pers. comm., 15 September 2025).

Wi WY 07 mga .1 ¢

Figure 4 Qur'an. Leather binding. YWJ 1412 07 MS 2.17.

The fourth Qur'an (D), despite the relatively simple decoration on its opening pages,
has a very fine Palembang-style leather binding (Figure 4) (cf. Plomp 1993). The
reddish-brown leather is tooled and stamped. The upper and lower covers are adorned
with a central almond-shaped medallion, flanked by a pair of bud-shaped motifs.
Additional bud-shaped motifs appear at the top and bottom, with a smaller pair placed
between these and the central medallion. All the bud-shaped motifs are connected to
the central medallion by a cross. The fore-edge and envelope flaps (Figure 5), which
have come apart, are similarly decorated with matching bud-shaped motifs and retain
a small trace of gold stamping. The central cartouche on the fore-edge flap bears a
self-referential Qur'anic inscription — 1& yamassuhu illa I-mutahhardna (‘that only the
purified can touch’) (Q 56:79) — underscoring the sanctity of the manuscript. The
material used for the doublure is a brightly coloured block-printed textile, most likely of
Indian origin.

10
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Figure 5 Qur'an. Detached fore-edge and envelope flaps, and textile doublure.
YWJ 1412 07 MS 2.17.

Grammar books

The collection contains several Arabic grammar manuscripts. Manuscript | (illustrated
as Fig. 15 in Gallop 2021 and erroneously described as a tafsir, or Quranic
commentary) is one such example. Although | was unable to examine this manuscript
in person, the image of its opening pages shows Khalid al-AzharT’s (d. 905 AH / 1499
CE) commentary (sharh) on the Ajurriimiyya, a foundational 13-century text on Arabic
grammar.

Sketches of scrolls in a typical Minangkabau style (Fig. 6; incorrectly labelled as ‘Tafsir
I’, Fig. 16, in Gallop 2021) is found in a separate manuscript: a grammar miscellany
measuring 23 x 17.5 cm. According to museum records, this manuscript was acquired
in Pulau Penyengat, Riau. The extensive annotations between the lines and in the
margins indicate that this manuscript was frequently referenced and studied. It
contains various texts on both nahw (syntax) and sarf (morphology), including Ibn
Hisham al-Ansarr’s (d. 761 AH / 1360 CE) Sharh Qatr al-nada wa-ball al-sada (Figure
7), as well as notes in Arabic and Malay, presumably taken during grammar lessons
(Figure 8). The brown material used for the binding (Figure 9) appears to have been
repurposed from another manuscript.

11
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Figure 7 Grammar miscellany. Beginning of Ibn Hisham al-Ansari’s ‘Sharh Qatr al-nada’.
YWJ 1316 06 MS 1.12.

12
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Figure 8 Grammar miscellany. YWJ 1316 06 MS 1.12.

Figure 9 Grammar miscellany. Binding. YWJ 1316 06 MS 1.12.
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Figure 10 Grammar manuscript. Minangkabau. Leather cover. YWJ 1152 05 MS 1.8.

Similar to the Qur'an in Figure 3, the third grammar manuscript (illustrated in Gallop
2021 as ‘Tafsir J’, Figs. 17 and 18, and ‘manuscript O’, Fig. 34), has a characteristic
Minangkabau leather cover (Figure 10) that is also not attached to the text block. This
manuscript measures 23.5 x 17 cm. Based on the limited number of pages |
documented, it contains a commentary on Ibn al-Hajib’s (d. 646 AH / 1249 CE) al-
Kafiya. Marginal subject indicators — in the form of the Arabic words matl/ab (problem,
issue) and bahth (exploration, discussion) — are used throughout the manuscript. In
Figure 11, the two appear in combination: the tail of the tha’ in bahth (written in black)
curves upwards, joining the tail of the ba’ in matlab (in red). Gallop has noted that the
use of such marginal indicators in Malay manuscripts is uncommon. They appear in a
handful of figh (Islamic jurisprudence) manuscripts from Aceh, as well as in one Malay
manuscript (alongside two Arabic ones) from the Sheikh Muhammad Said collection
in Mindanao (Gallop 2016; 2019, 239-42). Based on a preliminary examination of
Minangkabau surau manuscript collections digitised under the Endangered Archives
Programme (EAP144), marginal subject indicators are also frequently found in Arabic
figh and grammar manuscripts.

14



Southeast Asia Library Group Newsletter No. 57 / Dec 2025

Figure 11 Grammar manuscript. Marginal subject indicators. YWJ 1152 05 MS1.8

Figure 12 Grammar manuscript. Paper. YWJ 1152 05 MS 1.8.

15
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This manuscript is written on a distinctive type of paper (Figure 12) often referred to
by local scholars of Minangkabau manuscripts as ‘wove paper’. Little is known about
this paper, including its place of manufacture. Unlike the European papers commonly
used for later 19th-century manuscripts, it lacks watermarks, is highly fibrous, and
bears a mesh-like impression on one side.

Sufism

A copy of Hidayat al-Salikin, a Malay translation of al-Ghazalr’s Bidayat al-Hidaya by
‘Abd al-Samad al-Palimbant (d. after 1206 AH / 1791 CE), brings to fore the networks
of textual circulation and scribal activity. This manuscript (N, call number YWJ 1255
06 MS 1.11) was copied in Mecca in 1236 AH / 1821 CE by a writer from Kedah. The
binding, however, betrays a Southeast Asian manufacture, showing close
resemblances to the Palembang style.

Al B iy

Figure 13 Hidayat al-Salikin. Binding. YWJ 1255 06 MS 1.11.

Devotional texts

| viewed two kitab mawlid (hagiographies of the Prophet Muhammad) manuscripts.
The larger one (K, call number YWJ MS 1 2018 (MU2) 4), measuring 36.5 x 23 cm,
has a leather binding reminiscent of the Palembang style. The smaller one, which is
dated 1251 AH / 1835 CE and is certainly from Palembang (L, call number YWJ
1321 06 MS 1. 16), measures 16.5 x 13 cm.

16
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Figure 14 Nabi mi‘raj. Binding. YWJ 1253.06 MS 1.9.

Figure 15 Nabi mi‘rgj. Front doublure. YWJ 1253.06 MS 1.9.

17
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A manuscript on isra’ and mi‘raj, the Prophet’s miraculous night journey (O, call
number YWJ 1253.06 MS 1.9), does not have a Minangkabau-style binding (see
Figure 14, cf. Gallop 2021). As noted by Gallop, there is an ownership note dated 1278
AH /1862 CE. Additionally, the material used for the manuscript’s front doublure may
provide clues about where and when it was bound — or at least establish a terminus
post quem: a printed Malay translation of Psalm 31 from the Old Testament, typeset
in Jawi (Figure 15). The print bears similarities to evangelical material produced
between the 1820s and 1840s by missionary societies such as the London Missionary
Society, which established stations in various parts of the Malay world (Darryl Lim,
pers. comm., 24 September 2025; see also Lim 2021).

The printed fragment bears traces of a later, unsuccessful attempt to remove it. The
binder, who likely made use of whatever materials were at hand, may not have
recognised it as Christian literature. Indeed, as an Anglican missionary in Borneo
reported, many of these printed copies of Christian scripture found other uses:

‘I have ventured to distribute a few copies of the Malay Bible, and many of the
Psalms, to those who are likely to read them and not use them for waste paper,
as is too commonly the fate of books distributed indiscriminately to natives.’
(‘Borneo Church Mission’ 1850—-1851)

Figure 16 Dal&’il al-Khayrat. Oftoman. 1328 AH (1910 CE). YWJ 1012 2000 MS 1.7.

The final devotional text | examined was not a Southeast Asian manuscript, but an
Ottoman-period lithographed copy of Muhammad b. Sulayman al-Jazalt (d. 1465)’'s
Dala’il al-Khayrat. This popular compilation of prayers for the Prophet, printed in 1328
AH /1910 CE, opens with a beautifully decorated double page opening in red and gold
(Figure 16) and features illustrations of Mecca and Medina.

18
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Closing remarks

The manuscripts and printed book described in this article represent only a small
segment of the Yayasan Warisan Johor collection, for which no catalogue is yet
available. Several manuscripts not described in Gallop 2021 are currently on display,
among them a talismanic inscription engraved on a sheet of metal, a compendium of
various Malay texts (labelled kitab tib), a Quran from Aceh, a copy of the Dala’il al-
Khayrat said to be from Terengganu, and another copy of the same text. The latter
copy —mislabelled as a Qur'an —is a small volume written in Maghribi script and comes
with a leather case. Most likely originating from North Africa in the 18™ century or later,
such a manuscript was intended to be portable and was often treasured for its
protective properties (see Abid 2017).

Johor has been selected as the host of Malaysia’s International Museum Day Festival
(Hari Muzium Antarabangsa) in 2026, held in conjunction with Visit Johor 2026.
Muzium Kota Tinggi will be holding a series of public events, and it is hoped that more
of Yayasan Warisan Johor’'s manuscript collections will be exhibited.

| would like to thank Yayasan Warisan Johor, Muzium Kota Tinggi, and Cik Murnira,
who also kindly gave me a tour of the several important cemetery sites in Kota Tinggi.
| am likewise grateful to Annabel Gallop, Chairullah, Darryl Lim, Umberto Bongianino,
Alan Darmawan, and Mulaika Hijjas for their assistance in the preparation of this
article. My research was carried out as part of the Leverhulme Trust Research
Leadership Award project Mapping Sumatra’s Manuscript Cultures, based at SOAS
University of London.
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Serat Selarasa: a Javanese tale of three princes with a list of the
wayang-style illustrations

Muhammad Faiz (MA History of Art and Archaeology Alumnus, SOAS University
of London)

The manuscript of Serat Selarasa

With its exquisite wayang-style paintings coloured with carefully crafted gold leaf and
pigments, ink, and coloured paints, the British Library manuscript of Serat Selarasa
(MSS Jav 28) is among the most beautiful manuscripts known from Java. Dated 24
Sapar 1731 A.J. (4 June 1804 CE), the manuscript is written in Javanese in Pasisir
script from the north coast of Java, on 148 folios of European paper each measuring
31 x 20 cm, with 163 illustrated pages with paintings in gold, blue, orange, black, grey,
blue, green, and brown. The text contains 41 pupuh (cantos), and each canto has 19
gatra (lines).

The manuscript MSS Jav 28 has been described in several catalogues, such as Gallop
& Arps (1991, 89), Ricklefs, Voorhoeve, and Gallop (2014, 61), and Weatherbee
(2018, 90). It was fully digitised by the British Library in 2013 through the Henry D.
Ginsburg Legacy Digitisation Projects (Gallop 2013) and was transliterated by
Yayasan Sastra Lestari in sastra.org." However, while the manuscript has been
referenced in several publications and catalogues, Serat Selarasa never had a full list
of illustrations. The British Library also holds another manuscript, Add MS 12294,
containing a shortened version of the Serat Selarasa, which was copied in 1801. There
are some differences in the text compared to MSS Jav 28, including in the spelling of
the names of the characters, and the final part of the story (when the seven kings of
Aburera attack Atashulu) is not included. Other copies of the text exist, such as CL.79-
NR 202 in Universitas Indonesia?, but this article will focus on MSS Jav. 28 in the
British Library.

According to the opening lines of the manuscript, it was commissioned for Nyonya
Sakébér in Surapringga, which is another name for Surabaya, East Java. Weatherbee

' Sastra Jawa, “British Library Bollinger Proyek Transkripsi Naskah Jawa,” Yayasan Sastra Lestari,
accessed August 27, 2025, https://www.sastra.org/british-library-bollinger.

2 Universitas Indonesia, “Serat Selarasa CL.79-NR 202,” Universitas Indonesia, accessed August 28,
2025, https://lontar.ui.ac.id/detail ?id=20187005&lokasi=lokal.
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(2018, 90) identified the Nyonya Sakébér in the manuscript as a ‘Madam Schaber’.3
However, Carey (2022) argued that Sakebér was the Javanese pronunciation of
Gezaghebber, or chief administrator, and that therefore Nyonya Sakébér was the wife
of the Gezaghebber, Frederik Jacob Rothenbuhler. Rothenblhler was a German from
Zweibrucken (Pfalz) who joined the Dutch East Indies Company (VOC) through the
Amsterdam Kamer on 11 January 1771. He became the Gezaghebber of Surabaya
from 1799 to 1809 and became a supernumerary member of Daendels’ council of the
Indies (1809-1811). Rothenblhler was also known as a collector, especially of
manuscripts, and an admirer of Javanese culture (Carey 2022).

Nyonya Sakébér does not appear in Dutch-Indies genealogical records, while their two
children do appear, suggesting she was a native or Javanese.

During the British interregnum administration, Rothenbuhler was appointed to the land
tenure commission of 1812-1813 by Colonel Colin Mackenzie, and in 1812, the Serat
Selarasa and three other manuscripts were presented by Rothenbulhler to Mackenzie.
Mackenzie served with Thomas Stamford Raffles during the British occupation of Java
from 1811 to 1816. Besides being a military officer, Mackenzie also had a reputation
as an orientalist who collected a large number of manuscripts and other historical and
linguistic materials from Java, as well as from India, and after his death, his collection
entered the East India Office Library in 1823 (Weatherbee 2018:80). The manuscript
of Serat Selarasa is described by Mackenzie as “The History of Seloe Rodjo of
Tjampa” (Weatherbee 2018:90).

Synopsis of Serat Selarasa

The manuscript recounts the story of three brothers from the kingdom of Cempa,
named Selasyara, Selaganda, and Selarasa, who were expelled from the court when
their eldest brother, Selangkara, rose to power. They then started their journey looking
for a place to settle. It was prophesied by an ascetic on an island that Selarasa would
be a khalifah in the world but would face several obstacles. The story itself combines
supernatural adventures and maritime themes with Islamic teachings.

The brothers settle in Atashulu, where Selarasa meets Dyah Rumsari, daughter of the
local cleric Ki Lubama. Meanwhile, the king of Atashulu experiences a strange dream
and seeks an interpretation. A devout Muslim, Ki Ujum Sidik, prophesies that three
young molana (pious or knowledgeable Muslims) will overthrow the kingdom.
Angered, the king imprisons Ki Ujum and orders a purge of all young men. The
brothers and Rumsari flee, defeat a pursuing army, and continue their escape.

In the forest, Selarasa is separated from Selaganda and discovers a cave with a giant
talking serpent and a white ogre who transforms into an ascetic named Seh Durnapi.
He sends Selarasa to Guwa Panitis, where Selarasa battles jinn and eventually earns
the respect of their leader, Patih Nurjaman, who adopts him. Nurjaman recounts his
past, explaining he fled Pulo Rukmi after its conquest by King Madhéndha. Selarasa,
Nurjaman, and Mas Putra restore Raja Palmin, the original king of Pulo Rukmi, to the
throne but must then fend off Madhéndha’s allies. Selarasa’s partner, Retna
Pangrényut, kills one with an arrow.

3 Weatherbee, “An Inventory of the Javanese Paper Manuscripts in the Mackenzie Collection, India
Office Library, London, with a Note on Some Additional Raffles MSS”, 90.
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Selarasa returns to Atashulu on a winged horse and reunites with his companions.
The king arrests Ki Lubama, prompting the brothers to fight and defeat the royal forces.
They infiltrate the palace, pray, and bind the king and his minister, exiling them to the
forest. After that, Selasyara becomes king of Atashulu, with Selaganda as his minister.
Selasyara marries Rumsari, and Selaganda weds Retna Puspita, King Madhéndha'’s
daughter.

The exiled king, Raja Kusyari, and his minister are eventually rescued by forces from
the land of Jingjrin. They form an alliance and attack Atashulu using ghosts, but are
defeated. Later, back in Cempa, the kingdom is attacked by Jongbinang. Selarasa
arrives on his winged horse, and, with Selangkara and Selaganda, defeats the
invaders. The heroes are celebrated in court before returning to Atashulu.

A new threat emerges from the seven kings of Aburerah, led by Raja Kumbala. As
ships approach Atashulu, Selarasa receives a marriage proposal from the jinn king of
Pulo Jingjrin. The Aburerah coalition launches a supernatural assault. Despite
setbacks, the defenders repel the invasion. Pangrenyuh uses her powers to undo a
magical trap.

The conflict culminates in fierce battles. The Islamic warriors are nearly trapped but
are saved again by Pangrenyuh. The Aburerah use unconventional tactics, including
female warriors meant to distract, which fail. In the final battle, Selarasa, trained by
Nurjaman, defeats Raja Kumbala, who tries to escape on a magical bird. Using the
wuruk petak (a noble move) technique, Selarasa brings down the bird and Kkills
Kumbala, and his forces scatter, marking the end of the war.

At this point, the manuscript ends.

Maritime imagery in the manuscript

What makes this manuscript especially significant are its cosmopolitan depictions of
the maritime world. The port flocked with ships and people from all over the world. The
ship of the Prénggi (French) with a kastub sail*, the glittering Anggris (English) ship,
the Siyem (Siamese) ship with its gilded sail, the silk sail of wong Tukin (Turkey?), and
the Javanese ship with kadut (gebang palm tree bark) sail are all visible in the port of
Pulo Nila. The manuscript describes the scene in Canto 3, lines 5-9:

3.5. ana palya Iélayaran | kédhap-kédhap ika palwaning Anggris | wong Méla(yu)
nugang sélup | wontén malih katingalan | lélayaran pélalange wong Balitung |
sahing wong Tulang Bawang | kang alok bébajo iki ||

3.6. Selaganda angandika | ika yayi tingalana den yakti | wong Tulang Bawang
puniku | biluk arsa bébajak | dén agancang yayi kita bok sinusul | kébating yén
sinusula | tan wande den édol bijing ||

3.7. wontén malih Iélayaran | layar kastub baita saking Prénggi | kang layar sutra
wong Ngérum | layar mari wong Surat | éjong Cina layar godhong pring tinutus |
ana layar cindhe kémbang | anénggih palwa Si Kéling ||

4 Kastub in this excerpt might be rooted in Kastuba or Kaustubha. Gericke and Roorda (1901, 470)
describe it as a bark of a babakan tree, a type of imagery which is said to have the miraculous power
that whoever eats of it can understand all languages, even the language of animals. However, it could
stem from Kaustubha, which is a crest jewel of Vishnu. However, there is no clear origin of the name
kastub. The term "kastub"” most likely was used to describe an object that possesses a quality similar
to Vishnu’s jewel.
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3.8. ana ingkang layar mutha | kang sawéneh layare kastub kuning | kang palwa
asrang asélur | kapapak piduluran | tiningalan lir pendah kakupu tarung | ana kang
layar mangetan | sawéneh ngulon bébalik ||

3.9. apan dulur apapagan | palwa Ambon layare kastub wilis | wong Minangkabuh
kuméndhung | layare lungse seta | palwa Siyém layare pérada murub | kadut
layaring wong Jawa.. .

English translation:

3.5. There are various sail ships | the glittering ones are English ships | the Malays
are using a sloop | other (ships) can also be seen | The Belitung’s straw sail | and
there are also the people of Tulang Bawang | who are calling out to sail to sea ||

3.6. Selaganda then speaks | watch those people carefully | the people of Tulang
Bawang | they are going to do piracy | you (the younger brothers) need to catch
up quickly | follow up promptly | as they are going to set to business tomorrow ||

3.7. There are other sails | the kastub sail from France | Ottomans [Rump silk sail
| the Surat’s ship that is just being fixed | the Chinese junk whose sail looks like a
bamboo leaf | the flower-patterned silk sail | which the Keling owns ||

3.8. There’s a ship with a mutha sail | and the other one has a yellow kastub
canvas | the sailboats emerge endlessly | they cross with each other | as if they
were fighting butterflies | some sail to the east | other return to the west ||

3.9. They are going to meet people | the ship of Ambon with its green kastub salil
| the Minangkabau (boat) resembling a cloud | with its overly white sail | the shining
gold of Siamese sail | the kadut sail of the Javanese boat | ...

n
f.119v-f.120r. In f.120r (right-hand side), the ships of Jongbinang sank, with both European

and Indonesian-style boats. British Library, MSS Jav 28, ff.119-120r.

5 Canto 3, Pungkur line 5-9. Yayasan Sastra Lestari, “Selarasa, British Library (MSS Jav 28), 1804,
#1014,” Sastra.Org, 2022, https://www.sastra.org/katalog/judul?ti id=1014, 10v-11r.

6 The term Rum or ngerum is rooted in Byzantine Rome or Constantinople. While that term is defined

as Greek in several Javanese dictionaries (Gericke and Roorda 1847; Favre 1870), in the Javanese

context, that term was mainly used to refer to the Ottoman sultanate. In Javanese mythical literature,

like Aji Saka and Jayabaya, there is a character named Sultan Ngerum/Ngrum who organised the
civilising and peopling of Java (Carey 2008, 153).
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This excerpt of the text displays how diverse the port is, but this diversity is not
depicted in the illustration, where the artist only draws European sailing ships with
Dutch flags, and smaller Indonesian-style boats. For example, the paintings on f.120r,
f.123v, f.136v, and ff.138v-f.139r depict several boats, but only three types are drawn:
lifeboats, European-style sailing ships, and Indonesian-style outrigger boats. At the
same time, these ships were drawn from a more naturalistic perspective, in contrast
to the wayang-style two-dimensional characters. Most likely, the artist was familiar with
the maritime world since the ships that are depicted do look realistic. It is clear that the
text was written and drawn by people who lived in a busy and cosmopolitan port city,
which is what Surabaya was and is.

Other illustrated Javanese manuscripts in the British Library, such as Serat
Damarwulan (MSS Jav 89) and Serat Panji Jayakusuma (MSS Jav 68) depict other
types of ships. In Serat Damarwulan on ff.155v-156r, European ships are depicted in
yellow and blue with a flower-patterned sail. This illustration resembles the description
in Serat Selarasa of the cindhé kémbang sail owned by Keling (South Indians). On the
other hand, Panji Jayakusuma — also created in Surabaya for Nyonya Sakébér —
depicts Chinese junks, European ships, and Indonesian ships in f.34v-f.35r.

Figure 18 The depiction of ships in Panji Jayakusuma MSS Jav. 68 f.34v—f.35r includes a
variety of vessel types. On the left-hand page (f.34v), both Indonesian and European ships
are shown, while the right-hand page (f.35r) features European ships alongside Chinese junks
(images: British Library).
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Flgure 19 The depiction of ships in Serat Daman/vulan (MSS Jav 89) f 1 55v f 1 56r On the Ieft-
hand page (f.155v), European ships with flower-pattern sails are shown, while the right-hand
page (f.156r) features European ships alongside some smaller Indonesian boats. British
Library, MSS Jav 89, ff. 155v-156r.
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These variations point to a wider maritime imagination in Javanese manuscript culture
in the 18"-19" century, though further study is needed to fully explore the
representation of nautical elements across different texts.

Depictions of animals and people

In contrast to the maritime scenes, depictions of animals in Serat Selarasa appear
more stylised. Elephants, for example, are drawn flat-headed and human-sized. It is
unsurprising since elephants are not native to Java at that time and only lived in
captivity. Elephants were native to Java but were only found in the paleontological
record from the early Pleistocene to the Holocene.” While the modern elephant is not
native to Java, the depiction of this animal already existed in old Javanese temples
such as Borobudur in the 8" century CE, and elephants were most likely shipped to
Java. (Kadarsan 1980: 305, 309, 311). However, no record testifies to elephants in
captivity in 19th-century Surabaya, which might explain why the artists were not
familiar with these animals.

The elephants were depicted as animals of the villain. In Yogyakarta, elephants were
kept in captivity, housed in Jalan Ngadisuryan, just outside the Yogyakarta royal
palace, and were sometimes paraded during important rituals such as Grebeg. The
artists in Yogyakarta most likely took inspiration from these animals (Van der Meij
2022: 144-145), and it might explain why illustrations in Yogyakarta manuscripts look
more naturalistic compared to the North Coast’s Serat Selarasa.

o

o~

Figure 20 (left, £.32r) Selarasa with tekes (right, f.148r) Selarasa with makutha. British
Library, MSS Jav 28.

7 Six Proboscidean taxa having been recorded: Stegoloxodon indonesicus, Sinomastodon
bumiajuensis, pigmy Stegodon sp., Stegodon trigonocephalus, Elephas hysudrindicus, and Elephas
maximus. Mika R. Puspaningrum et al., “Isotopic Reconstruction of Proboscidean Habitats and Diets
on Java since the Early Pleistocene: Implications for Adaptation and Extinction,” Quaternary Science
Reviews 228 (January 2020), https://doi.org/10.1016/j.quascirev.2019.106007, 2.
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The depiction of characters also changes as the story progresses. At first, Selarasa is
depicted almost identically to his brothers. On f.32r, he depicted with fekes, a type of
wig with a high cap of frizzy hair, or a head ornament (Gericke and Roorda 1901: 643).
The tekes resembles the headgear of Panji and Damarwulan wear, both Javanese
wayang characters. After the jinn minister, Patih Nurjaman, adopted Selarasa as his
son, he then gave him a kulambi (cloth) and a tétopong/makutha (crown) in f.42v, a
type of hat which is associated with royalty or a king (see Figure 4).2 Selarasa then
defeats the jinn kingdom of Pulo Rukmi with Nurjaman. This change in appearance
signifies Selarasa’s transformation from a mere expelled prince to a higher-ranking
monarch with a crown.

Besides illustrations that depict the main storyline, entertainments are also depicted.
On f.64v, the people of Pulo Rukmi are depicted playing musical instruments and
dancing. This part acts as a break before the plot progresses to the next trope. The
text even describes the entertainment that the people of Pulo Rukmi offer to their king
in Canto 20, line 2-3:

20.2. sampun prapta dhaténg Pulo Rukmi | wadyabala samya akasukan |
angéluwari pénagihe | dening gustining rawuh | sakyéh wong pépék anangkil | jalu
éstri gébagan | samya atur-atur | wéneh lunga ing kéramat | atilawat wéneh ana
angaturi | nopeng tandhak lan wayang ||

20.3. wontén malih kawula lit-alit | angaturi nanggap wong mémaca | arémpék
lawan panjake | kang nyuling manggut-manggut | ingkang ngérbat tumiling-miling
| suka asénggak-sénggak | égonge cuméngkung | égong papéndhil kinarya |
arantaban sawénéh anénipahi | kaul gustine prapta ||°

English translation:

20.2. They have arrived at Pulo Rukmi | the army fills the space | the leader
appears before | to the lord there came | numbers of people who gather | men and
women fill the space | each of them chanting | to anyone who goes to the keramat
(sacred space) | they chant religious words | as they dance with masks ||

20.3. And other civilians | request respectfully to the people who read (poetry) |
together with the musicians | the flautist shaking his head | the rebab player playing
intently | another voices calls out a senggak (short vocal interjection) | the gongs
sound resonantly | the papendhil gong resound in harmony | they form a line in
quiet respect | as the lord who made the vow arrives ||

8 Gericke; Roorda, Javaansch-Nederlandsch Handwoordenboek (E. J. Brill, 1901),
https://www.sastra.org/katalog/judul?ti_id=918, 686; Poerwadarminta, Bausastra Jawa (J. B. Wolters’
Uitgevers-Maatschappij N. V. Groningen, 1939), 299.

% Canto 20, line 2-3 Dhandhanggula. Sastra Jawa, “Selarasa, British Library (MSS Jav 28), 1804,
#1014”, 64v.
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left to right: two figures dance, one of them with a mask (nopeng tandhak lan wayang); other
musicians play the gambang (xylophone), saron (metallophone), and gong. Along the front
row: two men sing a poem from a book (wong mémaca), while musicians play the rebab (a
bowed string instrument), suling (flute), and papendhil (a person blows into an earthenware
pot). British Library, MSS Jav 28, f.64v.

Linguistic features

While this article primarily focuses on the illustrations in Serat Selarasa, the
manuscript also features a notable linguistic element: several dialogues are written in
Malay. The main body of the text is composed in the Javanese language and script,
but the Malay excerpts are also rendered using Javanese script. The variety of Malay
used is Melayu Pasar, also known as ‘Bazaar Malay’ or Low Malay, a variation of
Malay which was used mainly by traders (Sneddon 2003: 42). Another form of Malay,
such as Jakarta Malay and Baba Malay, also borrowed words from Hokkien Chinese,
like gua (1) and /u (you) (Sneddon 2003: 77). However, the Malay conversation in Serat
Selarasa also uses Javanese words. When the three brothers talked to the ship
captain, who was a person from Erum (the Ottoman realm), they spoke in Malay. They
ask whether there is still some space on the ship in Canto 3, lines 9-11:

3.9. ...képapagan anakeni ||

3.10. dhimana Ilu punya tanah | muwat apa budhak dhi mana pégi | kang tinaken
nak amuwus | saya arang dhi Cémpa | tidhak muwat sing prau kita sunggu | ki
nakuda dhari mana | dhi mana témpat négari ||

3.11. sumaur punang nakuda | saya mau pégi négari Tukin | saya orang nagri
Erum | tapi dhi luwar kutha | palwanipun wus laju nora kadulu | sampun tébah
léliwatan | sawénéh kari kawuri ||°

10 Canto 3, line 9-11. Sastra Jawa, “Selarasa, British Library (MSS Jav 28), 1804, #1014”, f.11r.
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English translation:

3.9. ...and then they were asked ||

3.10. Where are you from? | whether we have space or not depends on your
destination | and then the person in question speaks | | am from Cempa | Do you
really not have any space? | Where is the captain from? | where is your
destination? ||

3.11. The captain then speaks | We will go to the country of Tukin | I, myself, am
from Rum | docking outside of the city, we will | swiftly now the vessel flies | sailing
far they did | all behind them fades ||

Besides being used as a lingua franca, Malay was used to express anger in the
manuscript. For instance, the king of Atashulu was devastated when Ki Ujum Sidik, a
devout Muslim, made a prophecy was made that said his kingdom would collapse this
year due to three molana. The king told Ujum Sidik that what he said was not
appropriate and had broken his heart. The king then sent him to jail, as mentioned in
Canto 5, lines 42-43 and 45:

3.42. ....sang nata sru mujar | mana itu rupanya | lah panggil dhaténg kémari |
orang nyang tiga | kélawan bakalahi ||

3.43. méngko aku puji élu akuwasa | suru dhaténg kémari | aku ajak tujah | nulya
angunus pédhang | sisinebét lambunge kéri | muwér kang pédhang | IEmés kadya
gulali ||

3.45. Ujum Sidik lu pinggil arang nyang tiga | yen aku pésthi brani | mari sama
tujah | élu télalu jahad | prakatahan tradhak baik...""

English translation:

3.42. ....The king speaks | where are those people? | please call them here | those
three persons | | will fight them all ||

3.42. Later, | will test their power | call them here | I'll challenge them to a duel |
then he unsheathed his sword | drawing it from his left side | the sword swirled |
as limp as melted sugar ||

3.45. Ujum Sidik, summon the trio! | | myself certainly have courage | we shall
indeed duel | You are too cruel (Ujum Sidik)! | nothing good will come from what
you said....

While the use of Malay in this manuscript is uncommon for Javanese manuscripts, it
is not the only known example. Edi Sedyawati (1991) also highlighted the use of Malay
in Javanese manuscripts. In a Pasisir literary work of Serat Jayalengkara, Malay was
used when one of the hero's subordinates, Sujanma gave a speech before they set
off to attack their enemies. She argued that the use of Malay in Serat Jayalengkara
was an indicative language to signify ‘the other’.

" Canto 5, line 42-43 and 45. Sastra Jawa, “Selarasa, British Library (MSS Jav 28), 1804, #1014.”,
f.58v.
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Another Javanese manuscript in the British Library, Serat Damarwulan MSS Jav 89,
also has a Malay excerpt in it. In this text, Malay was used to describe a form of
entertainment from a foreign land by a foreigner, where foreign elements are Betawi
and China. In the 17" century, Batavia (modern-day Jakarta) used a form of Pasar
Malay language that was influenced by Hokkien. As mentioned in the manuscript in
Canto 65, lines 11:

11. Ki Démang Sébda asuka | angibing cara Batawi | manyanyinya cara Cina |
siyong sisi tai olih | sing sinih arti | nyang patut itu tra mau | tra mau dhén artinya |
kita sungguh tra mangarti | bélom tahu kita kalu majar |'?

English translation:

11. Ki Demang Sebda appears | dancing in the Betawi manner | singing in Chinese
fashion | siyong sisi tai olih | which has meaning | no wonder nobody wants | nobody
wants to know the meaning | we really don’t understand | We didn’t know if it has
been said yet (?) ||

Conclusion

The manuscript of Serat Selarasa does more than recount the story of three expelled
princes; it reflects the cosmopolitanism and artistic sensibilities of early 19th-century
north coast Java. It reveals not just the skill of the artist, but also the familiarity with
the maritime world. Its illustrations blend wayang-style characters with realistic
depictions of ships. Various vessels, especially European, were drawn in detail with
the Dutch three-colours flag. On the other hand, it shows how the waters on the North
Coast of Java were conquered by the Dutch, not just in reality but fiction. However, it
also exposed the limit of the artist’s worldview. For example, vessels were drawn more
neatly in contrast to animals such as elephants, unlike the more naturalistic depictions
from Yogyakarta.

The narrative of Serat Selarasa incorporates Islamic teachings and supernatural
motifs while echoing the multicultural encounters of a trading society. Malay, the lingua
franca of the archipelago, was used in the texts, and traders from various parts of the
world were mentioned. On the other hand, Malay was used as a way of othering, as
Malay was spoken by outsiders, and to express harsh words or reflect a coarse
character.

In conclusion, Serat Selarasa can be regarded as a wayang shadow puppet show
rendered in a book. Its illustrations in the manuscript act as a guide, shaping the
reader’s imagination of how the story would play out on the wayang screen. Yet,
despite many accolades for the exceptional craftsmanship of this manuscript, so far
there have been no dedicated scholarly studies, leaving the full historical and artistic
significance of this beautiful manuscript underexplored.

12 Canto 65, line 11. Sastra Jawa, “Damarwulan, British Library (MSS Jav 89), Akhir Abad Ke-18,
#1012,”, £.207r.
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List of illustrations in Serat Selarasa, British Library MSS Jav 28

f. 6r — The three brothers, Selarasa, Selaganda, and Selasyara, in a European-style
ship sail away from the kingdom of Cempa. Two birds rest on tree branches next to
them

f. 8r — Selarasa kneels before Ki Seh Nursaid, an ascetic in Pulo Nila who has stayed
meditating in one place for so long that a creeper has grown up around him.

f. 10r — Selarasa is reunited with his brothers, who were thought to be lost, and they
embrace in front of a big tree.

ff. 13v-14r — (from left) Ni Jumena, Ni Rumsari, and Ki Lubama (a religious leader)
with Selasyara, Selaganda, and Selarasa, who pay their respects. Ki Lubama is
wearing a robe and a headdress. One house, with three bigger houses below it, is
depicted behind the figures.

f. 17r — The ministers paid their respects to the king of Atashulu, who was
accompanied by his spouse, as the king recounts the dream he had experienced. He
then asks the minister to find someone who could interpret his dream.

f. 19v — Ki Ujum Sidik, appears before the king to interpret his dream and predicts that
the kingdom will collapse that year due to three handsome molana (pious Muslims).
The king grows furious, his face turns red, and he draws his sword.

f. 22r — The soldiers kill a child, whose father is a priest, because of the prophecy
made by Ki Ujum Sidik.

f. 27v — Ni Rumsari, Selaganda, and Selasyara are separated from Selarasa by a
plant. Selarasa told them to flee to the south.

f. 28r — The soldiers of Atashulu line up.

f. 31v — A serpent (sarpa) and an ogre (buta) are in a cave.

f. 32r — Selarasa pays respects to Kyai Seh Durnapi, who was can take the form of a
serpent and a buta.

ff. 35v-36r — Selarasa is brought by a group of jinn in front of their leader, Patih
Nurjaman.

ff.39v-40r — Ni Rumsari, Selasyara, and Selaganda meet Ki Sarpin in the village of
Kertalaya. On 40r are two houses, a tree, and a chicken coop.

f. 42v — Mas Putra, Selarasa, and Patih Nurjaman convers with each other. Patih
Nurjaman accepts Selarasa as his child and givs him a cloth (kulambi) and a crown
(tétopong).

ff. 43v-44r — Mas Putra Selarasa, and Patih Nurjaman meet the jinn of Pulo Rukmi.

ff. 45v-46r — Mas Putra and Patih Nurjaman accompany Selarasa who mounts the
kuda sémbrani (a legendary winged horse).

f. 48v — The king of Madhéndha, who is described being the colour of bronze, sleeps
on the bed, with Patih Nurjaman standing next to the bed.

f. 49r — Selarasa gazes upon Putri Sang Retna Pangrényut (Pangrényuh/Parényah)
as she sleeps on the bed, and he falls in love with her at once.
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f. 50v — Selarasa and Retna Pengrényut stand in front of a building.

f. 52v — Selarasa embraces Retna Pengrényut in front of a bed, with a group of four
attendants below them. One of them brings a paidon (pot for spitting betelnut), and
another one holds a bowl! containing fruits.

f. 56v — Selarasa and Patih Nurjaman face Raja Palmin (Prabu Pulo Rukmi), who is in
a jail made of steel.

f. 58r — Selarasa ends Raja Palmin's life by burying him in a well with soil and stones,
a method believed to be painless.

f. 59r — An attendant, Selarasa, and Ratna Pengrayut are about to cross the sea.

ff. 59v-60r — (On the right) Raja Tokara, Raja ejin kupar (the infidel jinn king), with his
attendants, one of whom has wings and holds a sword, talking with (on the left) Raja
Kuwari (another infidel jinn king). Raja Kuwari then orders the jinn to follow Ratna
Pangrenyut .

ff. 60v-62r — Raja Kuwara and soldiers confront Selarasa and ask him to hand over
Ratna Pangrenyut. Raja Kuwara speaks to Selarasa in Pasar Malay. Selarasa and
Ratna Pangrenyut were accompanied by an attendant.

f. 62v — Raja Kuwara is killed by an arrow released by Ratna Pangrenyut.

f. 63r — Selarasa and Ratna Pangrenyut, who still holds the bow, embrace each other.
f. 63v — A group of jinn soldiers drown in the sea and die after the death of Raja Kuwari.
Selarasa is in the middle, weighed down by the jinn.

f. 64r — Selarasa tries to comfort Ratna Pangrenyut after he has drowned in the sea.
Ratna Pangrenyut holds an arrow and a bow in her left hand and a handkerchief in
her right hand. Two Cendrawasih-like birds with long tails are flying next to them.

f. 64v — A group of Pulo Rukmi civilians are having a party. Some of them sing poetry
from a book, some dance with a mask (nopeng tandhak lan wayang), or played
gamelan instruments: rebab (a two-stringed fiddle), suling (flute), gambang
(xylophone), saron (metallophone) and gong, while one person blows into an
earthenware pot (papendhil).

f. 65r — Mas Putra and Patih Nurjaman have a meeting with Raja Palmin.

f. 65v — a group of Pulo Rukmi soldiers.

f. 66r — Selarasa, accompanied by Ratna Pangrenyut and an attendant, is summoned
by Raja Palmin, with Patih Nurjaman next to him.

f. 67v — Ratna Pangrenyut talks with a servant.

f. 68r — Patih Nurjaman stands next to Selarasa, who is going to leave Pulo Rukmi on
a winged horse.

f. 70r — Ni Rumsari, Selaganda, and Selasyara embrace each other because they miss
Selarasa. Sarpin and his wife stand next to them.

f. 71r — Selarasa returns to Atashulu and is reunited with Ni Rumsari, Selaganda,
Selasyara Bapa Sarpin, and Ni (Miss) Sarpin. Selarasa, who is wearing a makutha
(another word for tétopong), is hugged by Selasyara and Selaganda.

f. 71v — The continuation of the previous illustration. Everyone is amazed that Selarasa
is wearing a makutha crown. Selasyara touches Selarasa’s crown.

f. 72r — The king of Atashulu converses with his ministers. He orders his subordinates
to arrest Ki Lubama.

f. 73v — Five European-style ships are depicted on the page. After the king of Atashulu
decides to marry his daughter to the son of the King of Ngesam, he orders his
subordinates to go there.
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f. 74r — Ki Lubama is arrested by Atashulu soldiers, who beat him with a gitik, a type
of small club. His hands are also tied by the soldiers.

ff. 75v-76r — Ki Lubama, accompanied by Ni Rumsari, speaks with Selarasa,
Selasyara, and Selaganda, while they are surrounded by Atashulu soldiers.

f. 78v — The king of Atashulu’s elephant, who was supposed to trample the main
characters, dies after it was whipped by the king. Ki Lubama, Selasyara, Ni Rumsari,
and Selarasa are shown in the scene. Selasyara touches the elephant’s head.

f. 79r — Selaganda hits the king of Atashulu in the back. He then returns to his palace.
f. 79v — Selaganda wakes up in a bed with a Chinese style frame.

f. 80r — Selarasa sneaks into the court and sees everyone sleeping. Selarasa ties the
hand of the king of Atashulu and his ministers'.

f. 80v — Selaganda sneaks into the palace and sees that all the women are sleeping.
He writes down on a piece of palm leaf who is in the room.

f. 82r — Retna Puspita, the daughter of the Atashulu king, talks with Ni Pangrunduh, a
religious teacher. Servants are also depicted next to them. They wonder who the
handsome man is who has just crossed the room.

f. 83r — Ni Pangrunduh stands, and Selaganda carrying (gendhong) Retna Puspita.

f. 84v — A servant, Retna Puspita, Ni Rumsari, and Selasyara are illustrated on this
page.

f. 85r — Selaganda, Selarasa, and Ki Lubama are depicted on this page.

f. 86v — Ki Lubama, Selarasa, and Selasyara help Ki Ujum Sidik to flee the Atashulu
prison.

f. 87r — Retna Puspita, Selasyara, and Ni Rumsari are illustrated on this page.

f. 87v — Shown here are a horse with a servant, whose name is Napasmadu, and
Selaganda, who has become a patih mangkurat (prime minister).

f. 88r — Ki Lubama, Ki Ujum Sidik, and Selarasa face Selasyara, who has become a
king. Two attendants also accompany him. Next to him is a green songsong (a parasol
that signifies someone’s rank in a kingdom) and a spear.

f. 88v — Selarasa is in front of a building in the Atashulu Kepatihan (prime minister's
house/office).

f. 89r — The marriage of Selaganda and Retna Puspita. From left to right: Retna
Puspita, Selaganda, Selasyara, and Ni Rumsari.

f. 89v — The king of Atashulu, Sang Raja Kusyari, and his minister, Kya Patih
Mangkurat, walking in the woods, with their hands tied.

f. 90v — A European-style ship and an Indonesian-style boat (pancalang/lancaran?).
Ki Seh Melaya, a waliulah (holy man), is inside the local boat and is about to land his
boat.

f. 91r — Raja Kusyari and his minister bow before Seh Melaya, asking for help to untie
the rope binding their hands.

f. 91v — Seh Malaya goes back to the bigger ship. He cannot untie their hands because
they were tied by a pious person, who has a potent power from the god.

f. 92v — Two European-style ships with Dutch flags on them.

f. 93r — The ship’s crew ‘spoon-feed’ Raja Kusyari and his minister with food and drink.
They try to untie the ropes that bind their hands, but nobody succeeds.

f. 93v — Two European-style ships with Dutch flags on them, and a pair of small boats.

f. 94r — Raja Kusyari and his minister lie down on the coast, after they are left stranded
by the ship’s crew.
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f. 94v — Raja Kusyari and his minister realise they have been abandoned by the ship’s
crew.

ff. 95v-96r — The kings of Pulo Jingjrin facing the maharaja, Maharaja Sindu Mahpul.
Raja Kuwari pays his respects and talks to the maharaja.

f. 96v — A hill or a large stone with foliage on it.

f. 97r — The Pulo Madhéndha minister brings two humans, Raja Kusyari and Kya Patih
Mangkurat.

ff. 97v-98r — The minister presents Raja Kusyari and Kya Patih Mangkurat to Maharaja
Sindu Mahpul.

f. 99v — Shown on the left are the iblis (devil) and brahala (animistic idol) spawned
after Maharaja Sindu Mahpul presented them with offerings, such as flowers (sékar
sarampadan), incense (dupane sinulédan), white incense (ményan putih), men's
bodies (békakak manusya), and goats békakak wédhus). The iblis then orders them
to smear Raja Kusyari’s ropes with human blood.

f. 100r — Maharaja Sindu Mahpul smears King Kusyari’'s hands with human blood. His
minister is next to him.

f. 100v — A group of jinn at the court of Pulo Jingjrin.

f. 101r — Raja Kusyari and his minister pay respects to the Maharaja. He then orders
his subordinate to attack Selarasa.

ff. 101v-102r — Prabu Anom, Ki Lubama, Ki Sidik Ujum, Selarasa, Selasyara, and
Selaganda have a meeting.

f. 103v — The army of Pulo Jingjrin, which includes types of ghosts, such as durbiksa
(a type of ogre), and wewe.

f. 104r — Raja Kusyari and Maharaja Sindu Mahpul face each other.

f. 104v — The sword duel between Raja Tambul, one of Madhendha’s kings, and Ki
Lubama. While Raja Tambul uses a curved sabre, Ki Lubama uses a short golok
(knife).

f. 105r — Raja Kusyari and Maharaja Sindu Mahpul stand in opposite directions.

f. 105v — Three European-style ships with the Dutch tri-colour flag on them.

f. 106r — Raja Kusyari, a hostage from Atashulu, and Maharaja Sindu Mahpul.

f. 106v — A group of jinn soldiers.

f. 107r — Raja Kusyari hugs Raja Kalithi, next to a tree with a monkey and a bird in it.

f. 108v — Selaganda is angry. He is mounted a horse and holding a spear, points at
Raja Kusyari and his minister.

f. 109r — Selaganda face Selasyara on an elephant, with Ki Lubama on a horse.

f. 109v — Selarasa is surrounded by an army of jinn. He lifts his hand with a golden
sword.

f. 110r — Maharaja Sindu Mahpul brings Prabu Anom, Selasyara, to the sky.
f. 111r — Selarasa pay respects to Selasyara, who has just fallen from the sky.
f. 111v — The duel between Maharaja Sindu Mahpul and Selasyara.

f. 112r — Dewi Retna Pangrenyuh summons a big fish for Prabu Anom, Selasyara, to
ride on its back. On the fish's back, there is a ‘howdah’ (joli) where the rider sits. The
frame has an appearance like a bed frame with floral ornaments on top. The fish has
teeth and whiskers.

f. 112v — Maharaja Sindu Mahpul has his head severed by Retna Péngranyut’s arrow.
He then sinks into the sea.
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f. 113r — Selarasa has a conversation with Selasyara and Retna Pengranyut, who are
on the back of the fish. Retna Pengranyut holds a bow and arrow

f. 114v — Female war captives from Indhu Kusthi (warnanén ingkang jarahan / garwane
wong Indhu Kusthi) who were once the wives of Prabu Kalithi.

f. 115r — Selarasa, and Selaganda pay respect to Selasyara.

ff. 115v-116r — A minister, Ki Lubama, Ki Ujum Sidik, Selarasa, and Selaganda face
Selasyara and his attendants, one woman with no make-up, a woman with white
make-up, and a woman with blue skin. Selasyara became the king of Atashulu. Next
to him, stand a green songsong parasol, and two spears.

f. 116r — Three ships that were war booty. The ships are European-style boats with
the ship’s crew shown on the masts. Selaganda orders Selarasa to choose a ship.

f. 117r — The king of Cempa, Prabu Selangkara, holds talks with his minister because
his kingdom has been besieged by the enemy.

f. 117v — Soldiers of Jongbinang attack Cempa and holding keris in their hands.

f. 118r — Selarasa charges on his winged horse. The army of Jongbinang runs away
from him. Ki Wan Sujana and Ki Wan Sujati, the captain of the army, bow before
Selarasa.

f. 119v — Selangkara leads the attack with Selarasa behind him (described wearing an
antakusuma, a type of flower-patterned sacred jacket), and Selaganda on a winged
horse (Saberani). Many Jongbinang army members died one with blue coloured skin.
A hand holding a sabre emerges from a cloud.

f. 120r — Jongbinang ships are sunk off the coast of Cempa. There are two European-
style ships and six Indonesian-style boats (mayang?). Some ship’s crews also use
guns.

ff. 120v-121r — A minister, Selarasa, Selaganda, and Selasyara pay respects to
Selangkara in the court of Cempa, accompanied by his minister, Kya Patih
Mangkupraja.

f. 122v — Selangkara and his ministers escort his brothers to the ship.

f. 123r — Selarasa, Selaganda, and Selasyara return to Atashulu after waiting for the
southeast wind that would allow their ships to sail back. Depicted on the page are
three small boats and three European-style ships.

ff. 123v-124r — Ki Lubama, Ki Ujum Sidik, Selarasa, Selaganda, and Selasyara are at
the court of Atashulu. Selasyara is accompanied by his wives.

ff. 124v-125r — The seven brothers of Aburerah, who are Raja Janggi (the king of
Buryan), Sang Dhangdhang Nata Migora (the king of Talkadha), Kresna Bali (the king
of Jamintaran), Raja Sarnusan (the king of Jubin Pijung), Sang Tantanus, Patih
Tanusan Sanuk Husen Sabiri (the minister of Aburerah), and Raja Kumbala. The
people pay respect to Raja as he is the leader of Aburerah.

f. 126v — The king of Aburerah ordered his subordinates to kill the three brothers of
Cempa, especially Selarasa, whom the king himself plans to Kkill.

f. 127r — Three European-style ships dispatched to Atashulu.

ff. 128v-129r — Selasyara, accompanied by his attendant and a blue songsong, has a
meeting with Selaganda, Selarasa, Ki Ujum Sidik, Ki Lubama, and Patih Nurjaman.
Patih Nurjaman reports the letter from the jinn king of Pulo Jinjrin, who wants to marry
his daughter to Selarasa.

f. 129v — The raja of Aburerah has a discussion with his minister about attacking
Atashulu.
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f. 130r — Four European-style ships with the Dutch flag are sailing.

ff. 130v-131r — Ki Lubama, Selarasa, Selaganda, and Selasyara stumbled upon the
army of Aburerah. Ki Lubama wears a robe made of blue striped lurik (Javanese
woven textile).

f. 131v — The soldiers of Aburerah attacks Atashulu. On this page, a soldier wearing a
red and gold-lined headpiece is depicted, along with three others wearing golden
earrings (sumping), and one of them has fallen from a horse. All soldiers hold spears.
Ki Lubama is shown furiously attacks the soldiers from above.

f. 132r — The battle between Aburerah and Atashulu. Three soldiers are wielding a
parang (Javanese-style sword), and one of them has fallen from a horse. A lot of ‘kapir’
(infidel, on the Aburera’s side) soldiers have died.

f. 132v — The Aburerah coalition discusses how to win the war. Four kings are depicted
on this page. They wear jackets with various colours (black, dark blue, red, and dark
green).

f. 133r — Raja Kumbala marches with an army of naked women (even though on the
page the women are depicted bare-chested; They wear jarik to cover their lower body)
to win the war against the Muslims, as suggested by Ki Tabit. The naked women are
wearing makeup and adorned with flowers. The jinn army was thus weakened.

f. 133v — Ki Ujum Sidik, Selaganda, and Selasyara have a conversation about
preparing to go to war.

f. 134r — Selarasa fighting the Aburera soldiers. The soldiers use keris as their weapon.
f. 134v — The war between Atashulu and Aburera, leaving many dead. One soldier
uses a gada (a type of Javanese club), and another one a parang.

f. 135r — The army of Aburera are killed by arrows released by Retna Pangrényuh. Her
hand appears from a cloud holding a sabre.

f. 135v — Raja Kumbala realises that a lot of his men fell in the war, and so he then
retreats from the battlefield with ships. On this page, four European-style ships are
depicted.

f. 136r — Two soldiers holding sabres are seeing the ships retreating. The Aburerah
army turns the sea into pulut (the sticky juice/resin/sap of trees/fruits, mainly jackfruit).
f. 136v — The army of Atashulu sails to Aburera. Selaganda oversees the gathering of
the forces. Four Indonesian-style ships (mayang?), and a big European ship with three
masts and Dutch flags are shown on this page.

f. 137r — The forces of Aburera defending their fort. The forces are depicted in a bastion
with cannons. One is at top of a blue tower with cannons.

f. 137v — The army of sélam (Islam, or the Atashulu side) going down to the water to
march to the Aburerah fort. However, they are trapped in the river of sticky pulut.

f. 138r — The army of Aburera prepares to defend their land. Some hold a kulewang
(short sword), a séking (another type of knife), a keris, and a spear. Two soldiers wear
hats, one red and one green.

f. 138v — The soldiers try to get ashore from the boat, and two men wearing jackets
and jewellery try to help them.

f. 139r — Two ships are depicted on this page, one carrying Selasyara, Retna
Pangrényuh, and Selarasa. Pangrényuh then pulls a cupu (small bottle) from her hair
that is filled with oil. She pours the oil into the water, and the pulut turns into water.

f. 139v — Two European-style ships land at the edge of the body of water.
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f. 140r — The soldiers of Atashulu fighting with the army of Aburera, who hold parangs
and shields with flower.

f. 140v — Ki Lubama stabs a soldier with a golok, and Selaganda stabs a soldier who
holds a curved keris.

f. 141r — Selaganda stabs a soldier with his keris, named Kalamisani which was made
in Pejajaran. Selarasa attacks a soldier with a keris that was made by Empu Lumbang.
One of the soldiers uses a parang as a weapon. Before they start attacking, they recite
‘bismilah’. Selarasa is in the middle, Prabu Anom (Selasyara) is at the back, and
Selaganda is on the left side of the army.

ff. 141v-142r — Selarasa, Selaganda, and Selasara stand next to a tree, facing Raja
Malikawan and Sang Raja Menak Janggi. Malikawan and Menak Janggi each hold a
kulewang/klewang (a type of Javanese sword). They are accompanied by an army
that dances béksa carabali (the Balinese way of dancing?).

f. 142v — Husen Sabir, a soldier of Tantunus (a kingdom in the Aburera coalition),
about to trample Selaganda with his elephant. However, the elephant falls over
backwards, and Husen jumps from it.

f. 143r — Selaganda and Husen Sabiri fight a duel, with Selaganda using a keris and
Husen using a sabre. At the end, Husen is killed.

f. 143v — The king of Aburera releases elephants with saddles on their backs. They
fall after Selarasa whips them. Two are black, while two others are grey.

ff. 144r — Selarasa, Selaganda, and Selarasa bow (wotsari) respectfully to Patih
Nurjaman as he teaches them an ultimate move (wuruk aji (malay: jurus utama), wuruk
petak, a nobleman's move. He also tells them not to harm civilians, and only to engage
in combat with soldiers, and to help civilians.

ff. 144v-145r — The soldiers of Aburera look on as their king beats his advisor, Si Tabit,
with a rattan cane. Earlier, Tabit had urged him to surrender the kingdom to Atashulu,
as they were completely surrounded. Enraged, the king then curses in Chinese
(mémisuh cara Cina).

f. 145v — Selarasa and Raja Jubin Sarnusan have a duel after Selarasa beats two
elephants. Raja Jubin was then killed. Selarasa holds a keris, while Jubin uses a gada.
f. 146r — Selaganda fights with Raja Kumbala, who is on an elephant. When the
elephant was about to end Selaganda’s life, Selaganda then pierced him with his keris.
Raja Kumbala then jumps from his elephant.

f. 146v — Selasyara, who was about to be struck down by an elephant, then hit its head
with a spear.

f. 147r — Sang Raja Burera/Raja Kumbala retreats, and summons a bird (paksi
wilmana) and an idol from his mouth. The bird has shiny bronze-coloured wings, an
iron beak, and steel claws. He then flees by flying on the bird’s back.

f. 147v — Selarasa flies to chase Raja Kumbala in the sky. He then punches the bird,
and it falls to the ground. The bird was wounded but then healed by the idol. Raja
Kumbala uses a sword to fight.

f. 148r — Selarasa bows before Patih Nurjaman. He tells Selarasa to use the wuruk
petak. After he uses the move, he is able to beat them. The bird’s beak turns weak, its
wing feathers fall out, it loses its eyesight, its head cracks, and it dies. Not long after
that, Raja Kumbala dies. His army then flee as they realised their king has just fallen.
Katam (end).
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Lists of ‘lost’ Malay manuscripts

Annabel Teh Gallop (The British Library, London)

Our understanding of Malay writing culture and literature is, naturally, largely based
on the existing corpus of Malay manuscripts held in libraries, museums and archives,
and documented through catalogues and handlists (cf. Warnk 2009). An important
complementary source of knowledge is lists of Malay works or manuscripts, even
when these may now be lost, as these lists reflect what Malay books were available in
a certain place at a certain time, and may sometimes contain titles not recorded
elsewhere. One of the oldest and best known of such lists is that compiled by the
Dutch missionary linguist George Werndly, who spent 11 years in Indonesia from 1718
to 1729 in the service of the Dutch East India Company mainly in Makassar and
Batavia, and who in 1735 published a list of 69 Malay books known to him (Winstedt
1920).

This article will present five lists of Malay books, of which two are previously
unpublished. The lists were compiled by Thomas Beighton in 1828, T.J. Newbold in
1844, Munsyi Abdullah in 1847, Benjamin Keasberry before 1866, and Encik
Muhammad around 1880, and the locations of most of the books listed are not
currently known. Three of these lists are held in the Archives of the Royal Asiatic
Society (RAS) and were discovered while researching for an article on the Society’s
Malay and Indonesian manuscript collections (Gallop forthcoming), and | would like to
acknowledge the invaluable help of the Society’s archivist at the time, Nancy Charley.

Thomas Beighton and Benjamin Keasberry

Thomas Beighton (1790-1844) was a missionary of the London Missionary Society
(LMS), who worked in Penang with the Malay community from 1819 until his death
there in 1844. Beighton was responsible for the earliest printing in Penang in the Malay
language, producing typeset pamphlets and books, often headed with striking wood-
cut title panels, with Jawi lettering in white on a black ground.

On 28 November 1828 Beighton wrote to the Royal Asiatic Society offering to
arrange for copies to be made of the Malay books in the mission library, as long as the
Society would defray the expense. He attached a list of 28 Malay books belonging to
the LMS library in Penang, written in Jawi script in strong black ink, evidently by a
professional Malay scribe. While the RAS Archives holds a copy of the list
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(RAS GB 891 SC13/5, see Figures 1-2), it does not appear to hold the original letter
from Beighton, which only survives in the copy in the LMS archives at SOAS
(O’Sullivan 1983).

Table 1. List of Malay manuscripts in the LMS library in Penang, 1828.

1 Syair Nabi mikraj 15 | Hikayat Bayan al-salatin
Syair Bismillah 16 | Hikayat Raja Khaibar
Syair Johan 17 | Hikayat Puteri Kahar
Mahalikan
4 | Syair Nuri 18 | Hikayat Nabi Adam dan
segala nabi2
Syair Raja Puranagara 19 | Hikayat Raja Kanun
Syair orang bersuami 20 | Hikayat Raja Al
Hikayat Puranegara negeri | 21 | Hikayat Bintang dua belas
Suci Wandu
8 | Kitab agama Islam 22 | Hikayat Fakir
9 Hikayat Umar 23 | Hikayat Nabi mikraj
10 | Hikayat Raja Iskandar 24 | Hikayat Taj al-salatin
11 | Hikayat Raja Iskandar 25 | Hikayat Firaun
12 | Hika[yat] Raja Bakhat 26 | Hikayat Hamza’
13 | Hikayat Raja Syah Mardan 27 | Hikayat Bayan budiman
14 | Hikayat Nabi Yusup 28 | Kitab undang2

Dijumlah | 28

On the reverse of the sheet with the Jawi list, there is a romanised listing of the
tittes by Beighton himself (with slightly different numbering), with an interesting
annotation alongside no. 23, ‘Crown of Kings’. This work is also known as the Taj al-
salatin, a ‘mirror for princes’ containing advice on good governance for kings and
ministers, which was composed by Bukhari al-Johori in Aceh in 1603, and was popular
throughout the Malay archipelago. In this note Beighton refers to the Siamese invasion
of Kedah in 1821, which led to a long period of direct Siamese rule in Kedah until
Sultan Ahmad Tajuddin Halim Syah was restored in 1842. According to Beighton, the
Siamese invasion was accompanied by the large scale burning of books:

23. Crown of all Kings — in prose — very rare only this copy to be found on the
island. When the Siamese took possession of Quedah, they burnt a vast
quantity of Malay MSS and Korans. Some were elegantly written and beautifully
ornamented — no elegant copy of the Koran cannot be got for less than 100 S.
Drs. [i.e. Straits Dollars]. A Malay has got a copy for which he has been offered
150 S. Drs but will not part with it. The Natives say that the burning of the books
of Quedah continued more than 7 days.
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This is the first known reference to the bibliographic catastrophy that befell
Kedah in 1821, and may go some way towards providing an answer, at least for
Kedah, to Mulaika Hijjas’s question, ‘Where are all the Malay royal libraries?’ (Mulaika
2020, 2025). That Beighton believed he held the only copy of Taj al-Salatin available
in Penang in 1828 is particularly interesting because the British Library holds a very
fine manuscript copy of Taj al-Salatin (Or 13295), which was copied in Penang in 1824
by Muhammad bin Umar Syaikh Farid. The manuscript was commissioned by Ralph
Rice, the Recorder (or Judge) of the island, as a present for his ‘bibliomanist’ brother
in Brighton, the Rev. J.M. Rice. It therefore seems very probable that the British Library
manuscript was copied directly from Beighton’s copy held in the mission library.
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Figures 1-2. List of the Malay manuscripts in the London Missionary Society library in Penang,
compiled by Thomas Beighton, 1828. Royal Asiatic Society Archives, RAS GB 891 SC13/5.

The Jawi list of titles was first published in 1983 by Leona O’Sullivan, from the
copy held in the Archives of the London Missionary Society at SOAS. On Beighton’s
death in 1844 the Penang mission was closed, and by June 1844 its ‘library’ had been
sent down to Benjamin Keasberry of the LMS mission in Singapore (O’Sullivan 1983:
43). In the 1860s, Keasberry — who had become an independent missionary in 1847
—sold in Singapore 39 Malay manuscripts from his own Malay mission library. Several
of the titles were also found on Beighton’s list, but there is no confirmation that these
were actually Beighton’s manuscripts, which may already have been dispersed in
Penang (O’Sullivan (1983: 44).
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1 Maratul Tulab ' . L7935 24 S5 7 10 —
2 Chakil Vol 2 | 6200 16 50, 4 19 —
b I » 113 LTI, 22 39, 6 15 —
4 » L 1§ L 702, 22 0B, G 18 —
5 Kalana Puja Burgnat . 096, 18 S8, 5 14 —
6 Ahwad-Mohamad-Si miskin *. 357, 17 71. 5 8§ —
Pages. Doll. Ctw. Pd st Sh d
7 Sri Rama Vol L1038, 4 09. 1 5 —
8 v 2 | 823, 10 69, 3 6 —
9 ” o LI4, L4220 13 66, 4 4 —
10 Khoja Miemon * . 244 8 32, 2 11 —
11 Panton Tkat-ikatan © .176. 6 28, 2 — —
12 Bayan Budiman 7 L2001 7 03. 2 3 —
13 Sajahara Malayu ® . 8990. 12 70. 3 18 —
14 Sasatal Mustakin ? . 850, 11 50. 3 12 —
15 Bujangra Maharaja Indra Maha
Rupa '© § ne .236. 8 08, 2 8 &6
16 Tungkorak '' . S6. 3 59. 1 4 —
Pares Dol Cia Phat Sh o
17 Indra Bangsawan '2 9. .8 87. 1 2 —
I8 Shayer Siugupora tucbakar *2 . 62. 2 3. — 18 —
19 Shamardan ¥4 . 167 6 01 1 I8 —
20 Gulila Dumina '3 oo, 5 000 1 10 —
21 Kanun '¢ 8. 3 43. 1 1 —
22 Zat-Baktin 17, 180 7T 40, 2 05 —
23 Iskander 1 ® 129, 6 16, 1 18 —
24 Al Badasah 'v 2o, 4 600 1 10 —
25 Johar Manikum 2° w3 15 1 1 —
26 Tajul Salatin 214 . J128. 4 69 1 10 —
27 Amut-Ul-Nasib J150. 5 500 1 16 —
28 Indra Putra 2 .518. 186 5% 5 — — |
Pages. Doll, Cu, Pdst Sh 4
29 Shayer Tbadat 23, . 301 9 03, 2 15 —
30 Dulizan 184, 8 86. 2 11 —
31 Uso] 24 ‘ 19. 1 00, — 6 —
32 Partana lslam 23 67. 3 0l. — 18 6
33 Kutika Rakaat Duoliaya 31. 1 20 — 8 —
34 Grak Phirasat 3¢ 7. 1 00, — @& —
35 Tabir minmpi 13. 1 00, — 6 —
36 Shayer Bujong 1+ 1 00, — 6 —
37 Hikayat miskin I8 6 000 1 16 —
38 Dewa Bisnoo *7 . L109. 8 60, 2 2 -
39 Undang Undang Malacca 2* . 124. 5 50. 1 16 —

Figure 3. List of 39 Malay manuscripts offered for sale by Benjamin Keasberry in Singapore,
with the number of pages, and prices in Straits dollars and cents and in British pounds, shillings
and pence. Image compiled from van der Tuuk (1866: 471-474).
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An annotated list of titles of Keasberry’s 39 Malay manuscripts, noting the
number of pages and prices, was published in an appendix by van der Tuuk entitled
‘List of Malay manuscripts available in Singapore from the missionary Keasberry, with
an indication of the price in dollars and further in English currency’ (Lijst van Maleische
handschriften te Singapore bij den zendeling Keasberry verkrijgbaar, met opgave van
den prijs in dollars en verder in Engelsch geld) (Tuuk 1866: 471-474), and is illustrated
below (Figure 3). It can be seen that the prices were directly related to the number of
pages, ranging from 24 dollars for the most expensive and extensive manuscript of
795 pages, down to one dollar for the thinnest manuscripts of up to 20 pages.

T.J. Newbold

One of the best known lists of ‘lost’ Malay manuscripts is that of eight manuscripts
collected by T.J. Newbold. Thomas John Newbold (1807-1850) was a soldier in the
Madras light infantry of the East India Company, who served in Melaka from 1832 to
1835, during which time he employed Abdullah bin Abdul Kadir as his Malay teacher
and helper (Proudfoot 2003: 15). Newbold was an excellent linguist, scholar and
scientist, and his two-volume Political and Statistical Account of the British Settlements
in the Straits of Malacca (1839) included a detailed overview of some Malay literary
texts. Newbold returned to London briefly in 1841, where he became a Member of the
Royal Asiatic Society, before returning in May 1842 to Madras, where he died in 1850.

In 1838, Newbold published an article in the Madras Journal of Literature and
Science entitled ‘Note on Malayan MSS. and Books presented to the Society’, giving
a detailed account of eight Malay manuscripts (and two printed books). These included
a copy of the Sejarah Melayu said to be ‘transcribed from an old and highly valued
copy at Malacca’, as well as notes by Abdullah’s father Abdul Kadir about his mission
to collect Malay manuscripts on behalf of the Dutch government. This list was
presented and discussed in detail by Ibrahim bin Ismail (1986) and lan Proudfoot, who
noted that when in 1987 he visited the Madras Literary Society, he could find no trace
of any Malay manuscripts (Proudfoot 2003: 6, n. 21).

Less widely known is the fact that a few years later, around 1841, Newbold
gave three more Malay manuscripts to the Royal Asiatic Society in London. In an
unpublished paper, ‘Notes of some Malayan MSS,’ sent over from Madras and read
at the Royal Asiatic Society on 2 May 1844, Newbold lists eleven Malay manuscripts
and states ‘The eight first MSS | presented to the Library of the Madras branch of the
Royal Asiatic Society and the remainder to that of the Royal Asiatic Society of London’
(Figures 4-5). These latter three are listed as:

No. 9 MS. The Undang Undang Malayu. Malay code.
No. 10 MS. Pantun Malayu — Malay Slocas
No. 11 Tuanku Purba — a Malay Hikayat

In the list of ‘Donations to the Library of the Royal Asiatic Society from April 1841, to
April 1842’ published in the Society’s Journal in 1842, the title of the last item was
misspelled as ‘Guanka Purba’. However, none of these three manuscripts can be
located in the Royal Asiatic Society today.
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Figures 4-5. Extracts from Newbold’s paper ‘Notes of some Malayan MSS read at the Royal
Asiatic Society on 2 May 1844. Royal Asiatic Society Archives, RAS GB 891 TJN/2/2

A clue to their fate lies in a letter in the RAS archives of 19 March 1843 from
Newbold to Richard Clarke, Secretary of the Society, asking if Clarke could send a list
of the Malay manuscripts that Newbold had given to the Society to Professor Dulaurier
in Paris (RAS GB 891 TJN/1/4). After receiving the list from Clarke, Dulaurier must
have requested to borrow one or all of these manuscripts, for on 18 November 1850
Clarke wrote to Dulaurier in Paris to give permission to retain, for a longer period, the
Malay manuscripts belonging to the Royal Asiatic Society (RAS GB 891 RAS
GOV4/232, p. 130). It appears that after being lent to Edouard Dulaurier (1807-1881),
these three manuscripts were never returned to the Royal Asiatic Society in London.
There are however hints that some of the manuscripts — or at the very least copies
made by Dulaurier — may currently reside in the Bibliothéque nationale in Paris.

Among the Malay manuscripts in the Bibliothéque nationale, Mal.-pol. 86 is said
to be ‘copied by Dulaurier from the mss. of Lieutenant Newbold and the Royal Asiatic
Society’ in 1843. It contains firstly (ff. 1-4) Syair dagang jual beli, composed by Tuan
Siami in Singapore, and secondly (ff. 5-32) a set of pantun in five sections (/ni pantun
berikat, Ini pantun orang meminang, Ini pantun kebudayaan, Ini pantun berikat, Ini
pantun kebanyakan), copied in Melaka in 18 Syawal 1249 (28 February 1834), as well
as (f. 33) a poem from Marsden’s Malayan Grammar of 1812. A fourth item in the
volume is a short (ff. 1-5) Surat pantun which is on different paper and not in
Dulaurier’s hand (Voorhoeve 1973: 57; Siti Mariani 1991: 85). The second item in this
volume may be a copy of the Pantun Melayu, No.10 on Newbold’s list above.

The original source of Dulaurier's copy of Syair dagang jual beli is probably
Mal.-pol. 91, which contains a copy of Syair dagang jual beli in Abdullah’s hand
alongside an English translation in Newbold’s hand (Proudfoot 2003: 15, fn. 21). There
is also a further Malay manuscript in the Bibliothéque nationale, Mal.-pol. 96, which
contains a copy (ff. 1-12) in different hands of both the Malay text of Syair dagang jual
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beli and Newbold’s English translation (Proudfoot, ibid), followed by (ff. 12-18) Syair
potong gaji by the same author, Tuan Siami. The third item in that volume (ff. 18-24)
is Syair Tuanku Perbu, dated 1250 (1834/5) in Singapore (Figure 6), followed by (ff.
25-41) other pieces in prose and verse (Voorhoeve 1973: 59; Siti Mariani 1991: 97).
Although Newbold describes his manuscript No. 11 of “Tuanku Purba’ as a ‘hikayat’,
as no other work of this name is known in any other major institutional catalogue, it
seems possible that Mal.-pol. 96 is Newbold'’s original manuscript loaned to Dulaurier.

Lastly, Mal.-pol. 39 is a collection of extracts of Malay legal codes, copied from
different manuscripts by Dulaurier. Of the ten sections, Voorhoeve (1973: 48) has
identified the manuscript sources of seven, including three Raffles manuscripts in the
Royal Asiatic Society. It is possible that one of the three other pieces may have been
copied from Newbold’s manuscript No. 9, of the Undang undang Malayu.
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Figure 6. Opening lines of Syair Tuanku Perabu di negeri Singapura. Bibliothéque nationale,
Malayo-Polynésien 96, f. 18r.

Munsyi Abdullah

In the late 1840s, until at least 1851 (Chambert-Loir 2007: 343) Dulaurier was also in
correspondence with Abdullah bin Abdul Kadir (1796-1854) in Singapore. Abdullah —
widely known as Munsyi Abdullah — was a Malay scribe, writer, printer, editor and
teacher of Malay to Europeans, who was born in Melaka and later moved to Singapore.
In a letter dated 1 August 18473 to Dulaurier in Paris (Gallop 1994: 173), Abdullah
explains that he has managed to find all the manuscripts requested by Dulaurier, and
is attaching a list with prices (Figure 7), and that Dulaurier is welcome to make a
selection. He also emphasizes that the high price of the books is because they are all

'3 Confusingly, the letter also bears the date with the clearly written year: 18 Syaaban 1257 (5
October 1841), which must be an error for 18 Syaaban 1263, which is indeed equivalent to 1 August
1847.
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hand-copied, each book taking four or five months to complete. (Dan lagi sahaya
bermaklumkan kepada tuan adapun seperti hikayat2 Melayu itu sudahlah puas
sahaya carikan. ... Inilah namaZ2 hikayat itu serta dengan harganya, melainkan yang
mana tuan mau bolehlah ambil. ... Dan lagi maklumlah tuan hikayat2 ini terlalu mahal
harganya sebab ditulis dengan tangan, empat lima bulan baharu habis satu kitab,
itulah menjadi mahal harganya.)
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Figure 7. List of eight Malay manuscripts offered for sale, in a letter from Munsyi Abdullah
in Singapore to E. Dulaurier in Paris, 1 August 1847. Bibliotheque nationale, Malayo-
Polynésien 139, f. 28r.

Hikayat Amir Hamzah yang besar sekali serta jilitnya bagus harganya 20 ringgit
Hikayat Putera Gangga Sakti terlalu bagus karangannya harganya 12 ringgit
Hikayat Isma Yatim bagus karangannya serta jilitnya bagus harganya 10 ringgit
Hikayat Muhammad Hanafia Perang Besar jilitnya bagus harganya 10 ringgit
Hikayat Taj al-Salatin Mahkota Segala Raja2 harganya 12 ringgit

Hikayat Seri Rama bahasa Hindu Ramayana harganya 12 ringgit

Hikayat Tamim al-Dari harganya 7 Ringgit

Tafsir Quran ada tiga bab bahasa Melayu harganya 60 ringgit
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‘The Tale of Amir Hamzah, very large, with a fine binding, price 20 dollars

The Tale of Putera Gangga Sakti, an excellent composition, price 12 dollars

The Tale of Isma Yatim, a good composition, with a fine binding, price 10 dollars
The Tale of Muhammad Hanafia’s great war, with a fine binding, price 10 dollars
The Tale of Taj al-Salatin or The Crown of Kings, price 12 dollars

The Tale of Seri Rama, from the Ramayana in the Hindu language, price 12 dollars
The Tale of Tamim al-Dairi, price 7 dollars

Commentary on the Qur’an, in three parts, in Malay, price 60 dollars’

It is not known whether or not Dulaurier purchased any of these eight manuscripts,
and although four of the titles are represented in the collection of the Bibliotheque
nationale, it is not easy to match these with the items on Abdullah’s list. For example,
the Bibliothéque nationale copy of Hikayat Isma Yatim, Mal.-pol. 85, had been in the
collection since 1834, while the copy of Hikayat Tamim al-Dari from Dulaurier, Mal.-
pol. 61, was probably copied by Muhammad Cing Saidullah at the Government
Secretariat in Batavia (Voorhoeve 1973: 51). The prices charged by Abdullah in 1847
are in general commensurate with those listed by Keasberry in the 1860s, based on
the number of pages. Thus the 60 dollars asked by Abdullah for the (3-volume) Tafsir
probably reflected its size and codicological features.

A few years ago, in the National Library of Malaysia in Kuala Lumpur, my eye
was caught by the unusual ornamentation and palette of an illuminated Malay
manuscript (MSS 2992) (Figure 8), containing the second half of the Tarjuman al-
mustafid, the commentary on the Qur'an composed by Abdul Rauf in Aceh at the end
of the 17" century (cf. Riddell 1984). The manuscript starts at the beginning of juz’ 16
(Surat al-Kahf, v. 75), the mid-point of the Quran which is often highlighted in
Acehnese Qur'an manuscripts with an illuminated frame. However the decorated
frames in this manuscript bear no resemblance to the Acehnese style of illumination,
or indeed to any other recognizable regional school of Southeast Asian Islamic art (cf.
Gallop 2004). Rather, the floral border around the text is in a naturalistic European
style, and the closest parallels can be found in the decorated frames of early Malay
lithographed books from Benjamin Keasberry’s Mission Press in Singapore, including
in the Hikayat Abdullah of 1849. In this manuscript of the Tarjuman, the text fills 23
lines per page and is set in ruled frames of black-red-black ink, and with the Qur’anic
text in red ink and the commentary in Malay in black ink. The handwriting of this
manuscript is in the ‘Straits scribal hand’ (Gallop 2015: 36) and indeed displays some
of the features distinctive of Munsyi Abdullah’s hand — such as v-shaped /lam-alif and
superscript ya — albeit not all, for ga and kaf are always written without distinction (cf.
Tol 2001: 123-124). The brown leather outer covering of the spine of the manuscript
has been torn, revealing the pieces of printed waste paper used in the binding (Figure
9). With the assistance of Google Books the fragment of printed text visible could be
identified as part of the final page — p. 527 — of an article by J. Logan, ‘Traces of the
origin of the Malay kingdom of Borneo proper’, from the Journal of the Indian
Archipelago of 1848, printed at the Mission Press in Singapore.
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Figure 8. Second half of the Té/j'uman al-mustafid by Abdul Rauf, with initial illuminated
frames, starting at the beginning of Juz’ 16 (Q. 18:75). Perpustakaan Negara Malaysia, MSS
2992

Figure 9. Damaged binding on spine of Tarjuman al-mustafid, revealing a printed page from
Logan’s Journal of the Indian Archipelago of 1848. Perpustakaan Negara Malaysia, MSS 2992
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All these codicological features suggest that this manuscript of the Tarjuman,
PNM MSS 2992, was very likely created within Munsyi Abdullah’s milieu around the
Mission Press in Singapore in or before 1848, and may even have been copied, and
illuminated, by Abdullah himself. Although this manuscript of the Tarjuman appears to
have been created in two volumes, not three, it is probably very similar to the Tafsir
manuscript offered for sale by Abdullah to Dulaurier.

Encik Muhammad

The final list presented was discovered in the RAS Archives, and like the Beighton list
above, is held within two folders of lists and catalogues relating to Asiatic material
which are not part of the Society's own collections (RAS GB 891 SC13). This list is
called ‘Catalogue of Malay Books the property of Inchi Mahomed’ (RAS GB 891
SC13/8), and lists 45 titles in 36 volumes, with brief notes on contents, and size
(Figures 10-13). The list is undated and there is no accompanying documentation.

No. 23 on the list, ‘Hakayat Yusup’, is described as ‘The life of Joseph compiled
from the Pentateuch (by Mr Keasbery)’, which identifies this item as the Hikayat Yusuf
lithographed at Benjamin Keasberry’s Zion Press in Singapore in 1865 (Proudfoot
1993: 559). With the burgeoning Malay print industry of the 1860s onwards, it is
possible that many of the titles on this list are printed books (predominantly
lithographs) rather than manuscripts, and in fact only 13 of the 45 titles are not
represented amongst the early Malay printed books listed in lan Proudfoot’s catalogue
(Proudfoot 1993).

The RAS Archives catalogue identifies ‘Inchi Mahomed’ (or Encik Muhammad)
as the Private Secretary in 1910 to the second Rajah of Sarawak, Charles Brooke (r.
1868-1917). An account of Sarawak under Brooke rule noted that ‘Inchi’ was ‘a title
foreign to Sarawak, and in that country only assumed by foreign Malays’ (Baring-Gould
and Bampfylde 1909: xxii). Some well-known Malay officials in the Brooke service
entitled ‘Inchi’ were Minangkabaus from Sumatra, of whom probably the most eminent
was Encik Ahmad Shawal bin Abdul Hamid (d. 1903), the Malay ‘writer’ or secretary
of the first ‘White Rajah’, James Brooke (r. 1841-1868), and author of Hikayat
Panglima Nikosa, printed in Sarawak in 1876 (Thomas and Reece 1983: 12-13). Encik
Shawal taught Ranee Margaret, wife of Charles Brooke, to read and write Jawi, and
in her account of her experiences in Sarawak, she described Encik Shawal as ‘a
celebrity in the Kuching circles of those days. He was called a "Guru" (master of arts).
He knew Arabic, was a good Malay scholar, and had taught a great many of the
Rajah's officers in the intricacies of the language.’” She also mentioned that the Malay
chiefs of Kuching considered him ‘the arbiter of Malay literature’ (Brooke 1913: 159-
160). However, Ranee Margaret makes no mention of an ‘Inchi Mahomed’ in these
Malay literary circles.

The description on the RAS Archives catalogue notwithstanding, there is a
stronger candidate for 'Inchi Mahomed'. This is Muhammad bin Abdul Fattah (b. 1811,
fl. 1836-1878), a Melaka man who later worked in Singapore, and who owned a
considerable library of Malay literary works, some of which he copied himself. At least
fourteen of his manuscripts and three printed books were acquired by William Maxwell
and are now held in the Royal Asiatic Society, and have recently been the subject of
a study by Farouk Yahya (2025: 250-261). Of the 15 items in the RAS bearing
Muhammad's name listed by Farouk (2025: 274-278), all but one (F7, Syair Ma'rifat,
RAS Maxwell 63) are also found on the 'Catalogue of Malay Books the property of
Inchi Mahomed', and there are some striking coincidences. Thus no. 12, Hakayat Raja
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Raja berputra, can be linked with RAS Maxwell 60, Hikayat raja-raja berputera (Farouk
2025: 278, no. 15), through the use of the rare alternative title for the Adat segala raja-
raja Melayu (Ricklefs, Voorhoeve and Gallop 2014: 148). No. 6, Babalnikah, a work
on marriage law, may be RAS Maxwell 87, Idah al-albab li-murid al-nikah bi-I-sawab
by Daud al-Fatani, which bears a note on the flyleaf giving the title as Inilah kitab Bab
al-nikah (Farouk 2025: 274). No. 10, Surah al Anbia, described as ‘2 vols, large
foolscap’, could be RAS Maxwell 22 and Maxwell 23, Surat al-Anbiya, comprising two
thick volumes measuring 31.5 x 21.5 cm, which are certainly foolscap size. Moreover,
the seven titles included in one volume, no. 24 on the list, can be matched with Maxwell
95, a volume containing six lithographed works and two manuscript items (Blagden
1899: 128). All these linkages suggest strongly that ‘Inche Mahomed’ may indeed be
Maxwell’'s acquaintance, who does sign his name in his books as ‘Encik Muhammad
ibn al-Haj Abdul Fattah’ (RAS Maxwell 82, 88), and the list may have been compiled
around 1880. If this is indeed the case, it would mean that many of the books on Encik
Muhammad’s list are not lost, after all.

Table 2. ‘Catalogue of Malay Books the property of Inchi Mahomed’, RAS SC13/8

In the original list, the second column headed ‘Malay Title in Arabic characters’ is entirely
blank and has therefore been omitted in this Table, while four pencilled entries ‘Wanting’
alongside nos. 10, 15, 18 and 19 have been annotated in the second column below. The
final column is an editorial addition, giving the standardised form of the title. The 14 items
which can be linked with books in the Maxwell bequest in the RAS from the collection of
Encik Muhammad bin Abdul Fattah are also identified in this column, with the numbered
reference (F1-F15) to the list published by Farouk Yahya (2025: 274-278).

No. | Malay Title Contents no. of Title
Transliterated volume &
size
1 Table of kindred & affinity showing what 1 sheet Faraid
persons Mahomedan law gives an hereditary
right to property
2 Trombu Genealogical table of the kings of Palembang | 1 sheet Teromba
Palembang Palembang
3 Trombu Table showing the genealogy of the kings of 2 sheets Teromba
Menangkabao Menangkabau Minangkabau
4 Sabilal The rites and ceremonies of Mahmometanism | 1 vol. octavo | Sabil al-muhtadin
4 inches
thick
5 Bidaya The doctrines of Mahometanism 1 vol. octavo | Bidayat al-
1inch mubtadi
6 Babalnikah Matrimony & the rites and ceremonies 1 vol. octavo | Bab al-nikah; RAS
thereof according to the requirements of 1% inch Maxwell 87 (F1)
Mahometanism
7 Akio Alawam An exposition of some the fundamental 1vol. %inch | Akidat al-awam
articles of the Mahomendan faith
8 Fhrail The law relating to the distribution of the 1 vol. octavo | Faraid
estates of deceased persons Y% inch
9 Tun-bi-hul The Ordinances of Mahometanism & 1 vol. octavo | Tanbih al-
gafalin admonitions to practise the same. Y% inch ghafalin
10 | Surah al Anbia An account of God’s dealings with Adam, 2 vols. large | Surat al-anbiya;
[Wanting] Noah & others down to Mahomed'’s time. foolscap, RAS Maxwell 22
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each 2 and Maxwell 23
inches (F13)
11 | Sejara Malayu Chronicle of the Malay kings from the reign of | Foolscap 1 Sejarah Melayu;
Demang Ledar Daun a descendant of inch RAS Maxwell 26
Alexander the Great to Sultan Mahomed Shah (F3)
of Malacca
12 Hakayat Raja Court customs & ceremonies at pregnancy, 1 vol. octavo | Hikayat raja-raja
Raja berputra parturition, and during the minority of the Y% inch berputera; RAS
Royal Family, with notes & glossary Maxwell 60 (F15)
13 | Hakayat The duties & responsibilities of the Royal 1 vol. octavo | Hikayat mahkota
Mahkuta raja office % inch raja-raja, Taj al-
raja salatin
14 Pantuns 83 Love Songs 1 vol. octavo | Pantun
1inch
15 | Shair Radin A Javanese poem a Paniji tale 1 vol. octavo | Syair Radin Galuh
Galoh [Wanting] 2 inches
16 | Shair Abdul The life and times of Abdul Molok King of 1vol. 1inch | Syair Abdul
Molok Barbary Muluk
17 | Shair Kiamat An admonitory poem in which are depicted 1 vol. octavo | Syair Surat al-
the punishments & rewards awaiting the Y inch kiamat
wicked at the day of Judgment
18 | Taj-il Molok A love poem 1 vol. octavo | Syair Taj al-
[Wanting] 1/3 inch muluk
19 | Haris Fadlila Fadlila of Bussorah — His marriage to Siti 1 vol. octavo | Hikayat Haris
[Wanting] Zawaza — a love poem % inch Fadhillah
20 Tun bi al Ekwan | The ceremonial law of Mahometanism 1 vol. octavo | Tanbih al-ikhwan
1/3 inch
21 Hakayat Raja Raja Shamardan — His life & reign and 1 vol. octavo | Hikayat Raja Syah
Shamardan transmogrifying powers 1% inch Mardan; RAS
Maxwell 76 (F8)
22 | SriRama The adventures of Sri Rama in search of his 1vol. qto % Hikayat Seri
wife who had been seized by Raja Rawana inch Rama
23 Hakayat Yusup The life of Joseph compiled from the 1 vol. octavo | Hikayat Yusuf
Pentateuch (by Mr Keasbery.) 1inch
Hakayat Raja The subjugation of Raja Handak, & his guerre Hikayat Raja
Handak a mort for the propagation of the Handak
Mahomedan faith
Hakayat The story of Maharaja Ali with the story of
Maharajah King Skull (Hikayat Raja Jamjama) of which it
is a version
Hakayat Raja An allegorical tale wherein the requisite Hikayat Raja
Budak qualifications of royalty are considered Budak
24 Hakayat Si The fortunate beggar 1 vol. octavo | Hikayat Si Miskin;
Miskin 1% inch RAS Maxwell 95,
printed
Hakayat Darma | The devoted wife Hikayat Darma
Tasia Ta’sia; RAS
Maxwell 95,
printed (F11)
Hakayat Abu Abu Nawas, the clown of the famous Harun al Hikayat Abu
Nawas Raschid of Bagdad Nawas; RAS
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Maxwell 95,
printed (F11)

Shabhir Barai The mocking bird Barai Barao, being Syair Berai-Berau
Barao exhortations to precepts for kings
Lela Majnun An allegorical tale in which is illustrated the Cerita Laila
passion of love and its seductiveness. Majnun; RAS
Maxwell 95
Shahir Silam A love poem — the elopement of Siti Lela Syair Silambari;
Bari Mayang with Senhor Costa RAS Maxwell 95,
printed
Shahir Iblis The devil visits the prophet Mahomed & Syair Iblis; RAS
acknowledges his superiority Maxwell 95,
printed
25 | Juragan The rambles of Juragan Budiman, the 1 vol. octavo | Juragan Budiman
Budiman judicious navigator in quest of her brother Y% inch
26 | Suratal Kiamat | A poem depicting the terrors & punishments 1 vol. octavo | Syair Surat al-
of the next world Y% inch kiamat
27 | Shahir Mecca A poetical description of a Mecca pilgrimage 1 vol. octavo | Syair Mekah
& of Mahomed'’s ascent to heaven on the 1inch Madinah
Borak
28 | Mahomed Mahomed Hanifia’s guerre a mort against the | 1 vol. octavo | Hikayat
Hanifiah infidel Yazid at Mecca 1inch Muhammad
Hanafiah
29 | Nabi Meraj The ascent of Mahomed to Heaven on the 1 vol. octavo | Hikayat Nabi
Borak Y inch Mikraj; RAS
Maxwell 97 (F4)
30 | Hakayat The adventures of the royal brothers Ahamad | 1 vol. octavo | Hikayat Serangga
Seranga Bayu & Mahomed, the former a king of Bagdad the | % inch Bayu; RAS
latter his minister under the assumed name of Maxwell 59 (F6)
Siranga Bayu
31 Shabhir Salindon | A poem beginning with an account of the 1 vol. octavo | Syair Selindung
Dalima mystical conception & birth of Salindong Y% inch Delima; RAS
Dalima, consequent on her mother eating a Maxwell 82 (F10)
pomegranate & closing with that of her
marriage to Dewa Padwera
32 | Saif-ul Lizan The adventures of Saif ul Lizan, king of 1 vol. octavo | Hikayat Saif al-
Abyssinia, his life & his succession to the 1inch Yazan; RAS
throne of Miduria Aharam in Abyssinia Maxwell 56 (F5)
founded by his grandfather a king of Yemen
Arabia
33 Raja Bastamum | His conquest of Persia & Palestine for the 1vol. Hikayat Raja
propagation of the Mahomedan faith foolscap 2% | Bustaman
inch
34 Indra Jaya Indra Jaya son of the King of Samsu Alam 1vol. Hikayat Indera
Bahrol — his adventures in his search for the foolscap 1 Jaya
princess Noor Lela Chaya & other princesses inch
who had been carried away by a griffin.
35 Tabir mimpi dan | Interpretation of dreams & of involuntary Kitab takbir
Grak motions of the body mimpi; RAS
Maxwell 12 (F14)
36 | Hikayat Hikayat Maharaja
Maharaja Ali Ali; RAS Maxwell

81 (F9)
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Figure 10. ‘Catalogué of Mévlabe‘oéks the proerty of Inchi Mahomed’. RAS SC13/8, p. 1
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Figure 11. ‘Catalogue of Malay Books the property of Inchi Mahomed’. RAS SC13/8, pp. 2-3

52



Southeast Asia Library Group Newsletter No. 57 / Dec 2025

Figure 12. ‘Catalogue of Malay Books the property of Inchi Mahomed’. RAS SC13/8, pp. 4-5

MR T 00 Ve U‘.l i

} ELr, 7 St

¢ ekl W Gt I Sens
.\%ﬂv.«am‘ ot e A PR

o4

i,

( . 7 ‘/‘ anved inmi o

4 e/% Py Yo i g P

»‘/ o Cenintbyg % it

o Moy ,—Myi cir g o Rl koo 81
4w

o) Bt ih oG i o1 Ke /,'ﬂv”"
‘. Z

e i ;

(s P : ) 7
ﬂ “'w 0 orens ; %/”‘”'/2"*/ it r iR L .4-,//?
Rilice e /I['éw/f{}/'la/{/;ﬁ Fii s Pt i

i /gﬁw S Rl Ciltecin p 5 Bl H R1erniti

W e | L i el S G
A ilE | Gia @hapn /oo it
£

> ; a7 Pt tigesl 7%

Ve

A A S —————

Figure 13. ‘Catalogue of Malay Bboks the property of Inchi Mahomed’. RAS SC13/8, pp. 6-7

53



Southeast Asia Library Group Newsletter No. 57 / Dec 2025

References

Baring-Gould, S. and Bampfylde, C. A.

1909 A history of Sarawak under its two White Rajahs 1839-1908. London: Henry
Sotheran.

Blagden, C. O.

1899 List of the Malay books bequeathed to the Society by the late Sir W.E. Maxwell,
K.C.M.G. Journal of the Royal Asiatic Society, 31 (1): 121-9.

Brooke, Margaret

1913 My life in Sarawak. by the Ranee of Sarawak. London: Methuen.

Chambert-Loir, Henri

2007 Around Munsyi Abdullah: new materials in Paris. Indonesia and the Malay World,
35(103): 341-351.

Farouk Yahya

2025 The Maxwell collection and local private libraries in the Malay Peninsula during
the nineteenth century. Archipel, 110: 239-280.

Gallop, Annabel Teh

1994 The legacy of the Malay letter. Warisan warkah Melayu. With an essay by E. Ulrich
Kratz. London: publ. by the British Library for the National Archives of Malaysia.

2004 An Acehnese style of manuscript illumination. Archipel, 68: 193-240.

2015 A Jawi sourcebook for the study of Malay palaeography and orthography.
Introduction. Indonesia and the Malay World, 43(125): 13-39.

Forthcoming Malay and Indonesian manuscripts in the Royal Asiatic Society: the
evolution of the collection. Journal of the Royal Asiatic Society.

Ibrahim bin Ismail

1986 Newbold's Malay manuscripts in India. Kekal Abadi, 5(1): 5-8.
Mulaika Hijjas

2020 Whare are all the Malay royal libraries?

<https://www.malayheritage.gov.sg/en/publication/essays/where-are-all-the-malay-royal-
libraries>; accessed 2020

2025 From Cik Candra to Tengku Zamzam: snapshots of personal libraries from Kedah
and environs in the 19th and 20th centuries. Archipel, 110: 307-336.

O'Sullivan, Leona

1983 Malay manuscripts collected by the reverend Thomas Beighton. Indonesia and the
Malay World, 32: 43-44.

Proudfoot, lan

1993 Early Malay printed books: a provisional account of materials published in the
Singapore-Malaysia area up to 1920, noting holdings in major public
collections. [Kuala Lumpur]: Academy of Malay Studies and The Library,
University of Malaya.

2003 An expedition into the politics of Malay philology. Journal of the Malaysian Branch
of the Royal Asiatic Society, 76(1): 1-53.

Riddell, Peter G.

1984 'Abd al-Ra'uf al-Singkili's Tarjuman al-Mustafid: a critical study of his treatment of
Juz'16. [Ph.D. thesis]. Canberra: Australian National University.

Siti Mariani Omar

1991 Katalog manuskrip Melayu di Perancis. Catalogue of Malay manuscripts in France.
[Penyusun Siti Mariani Omar]. Kuala Lumpur: Perpustakaan Negara Malaysia.

54



Southeast Asia Library Group Newsletter No. 57 / Dec 2025

Thomas, P. L. and Reece, R. H. W.

1983 Hikayat Panglima Nikosa: the story of Panglima Nikosa. transl. by P. L. Thomas,
with an introduction and notes by R. H. W. Reece and P. L. Thomas. Kuching:
Persatuan Kesusasteraan Sarawak.

Tol, Roger

2001 Master scribes: Husin bin Ismail, Abdullah bin Abdulkadir, their handwritings and
the Hikayat Abdullah. Archipel, 61(1): 115-138.

Tuuk, H. N. van der

1866 Kort verslag van der Maleische handschriften toebehoorende aan de Royal Asiatic

Society te London. Bijdragen tot de Taal-, Land- en Volkenkunde, 3rd series, 1:
409-474.

Voorhoeve, P.

1973 Les manuscrits malais de la Bibliothéque Nationale de Paris. Archipel, (6): 42-80.

Warnk, Holger

2009 Searching for seeds to rest in libraries: European collecting habits towards Malay
books and manuscripts in the nineteenth century. Frankfurt am Main: Goethe
University. (Frankfurt Working Papers on East Asia; 1/2009).

Winstedt, R. O.

1920 Malay works known by Werndly in 1736 A.D. Journal of the Straits Branch of the
Royal Asiatic Society, (82): 163-165.

%k %k *k

Persians of Thailand: Three Observations’

Majid Daneshgar (Centre for Southeast Asian Studies, Kyoto University)

My aim is to draw readers’ attention to how Persian functioned in the history and
contemporary life of Thai communities. By linking historical narratives and real
conversations, | argue that the relationship between Persians and Thais has been
active for centuries.

Observation One

Thai and foreign historical accounts related to Ayutthaya period (141-18™ centuries)
contain allusions to the presence of Persian communities in Siam (Thailand).? It
informs us that Sheikh Ahmad, widely known as Sheikh Ahmad al-Qummi (d. 1631),
accompanied by his brother, Muhammad Said, arrived in Siam in 1602. The two
Persian Shi‘is were soon hired by Siamese officials. Sheikh Ahmad became the first
Chula-Rachamontri or Muslim advisor of the Siamese court and held further political

' My thanks go to David S. Powers and Jirayudh Jahangir Sinthuphan for reading the earlier drafts of
this work. My thanks also go to Jana Igunma and Annabel Teh Gallop for their editorial comments and
supports. All errors are mine.

2 David K. Wyatt, Thailand: A Short History. 2" Edn (Chiang Mai: Silkworm Books, 2003), 95; David.
K. Wyatt, “A Persian Mission to Siam in the Reign of King Narai. Ibon Muhammad Ibrahim, ‘The Ship of
Sulaiman,” Translated from the Persian by John O'Kane, 1972 Journal of the Siam Society 3 (1974),
151-156.
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positions until his death.® According to historians, Sheikh Ahmad and his brother are
the founders of the Bunnag family, a group of people contributed to Thai political affairs
until the mid-20t" century.* Today, a mausoleum attributed to Sheikh Ahmad (see fig.
1) is at Phranakhon Si Ayutthaya Rajabhat University (formerly Teacher Training
College), in Ayutthaya, a cosmopolitan city known as “Shahr-i Nav” (lit. the Boat City)
(she).

Fig. 1: Sheikh Ahmad’s Mausoleum, Phranakhon Si Ayutthaya Rajabhat University (formerly
Teacher Training College), in Ayutthaya (Shahr-i Nav), Thailand. Credit: Majid Daneshgar ,
2025.

His tomb is frequently visited by people who speak Thai and Persian. His mausoleum
has been reconstructed several times. Its exterior yellow tiles with Arabic and Thai
inscriptions are now removed.® The interior color is still a combination of light and dark
blue with golden illuminations (Fig 2). There are several Muslims [non-Shi‘i]

3 David K. Wyatt (d. 2006) enlightened us about the name, background and influence of Shaykh
Ahmad and Muhammad Said in Siam. See, David. K. Wyatt, “A Persian Mission to Siam in the Reign
of King Narai”, 151-156. Also, see M. Ismail Marcinkowski, “‘SOUTHEAST ASIA i. PERSIAN
PRESENCE IN”, Iranica (2004): https://www.iranicaonline.org/articles/southeast-asia-i/

4 To learn more about the Bunnag Family, see Wyatt, “A Persian Mission to Siam”. Also, David K.
Wyatt, “Family politics in seventeenth- and eighteenth-century Siam,” Studies in Thai History:
Collected Articles (1994): 96—105.

5 To see an older image of the mausoleum, see:
https://en.wikipedia.org/wiki/Sheikh_Ahmad_(nobleman_of Siam) Access Date: 13 January 2026
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supplication booklets around. The tombstone inscription has now been shrouded by a
green cloth (see fig 3). Four turbans are placed on his tombstone that highly likely
refers to the Four Rightly Caliphs (viz., a sunnification process).

Fig. 2: lniele’i‘he :Sheikh Ahmad’s ausolem, Pranakho SiA ytthaya Rajabhat Univesity
(formerly Teacher Training College), in Ayutthaya (Shahr-i Nav), Thailand. Credit: Majid
Daneshgar, 2025.

N

; : m
Fig 3 Shelkh Ahmad'’s Tombstone shrouded by green cloth WIth four turbans on it
Phranakhon Si Ayutthaya Rajabhat University (formerly Teacher Training College), i
Ayutthaya (Shahr-i Nav), Thailand. Credit: Majid Daneshgar, 2025.
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While taking a business trip in Thailand and being in charge of the Kyoto University’s
Office in Bangkok in 2025, | spoke with local people. Someone works under the royal
patronage told me with pride that they are among the direct descendants of Sheikh
Ahmad. | heard similar things from another group at Chulalongkorn University—a
leading academic institute—where | delivered a lecture on “New Evidence about the
History of Siam in the 17"-century” on August 26, 2025. Following my lecture, a Shii
from Thailand said to me that Sheikh Ahmad is his direct ancestor and claimed that
the mausoleum in Ayutthaya had been built only “around forty-eight years ago”.® Suniti
Chuthamas, a researcher at Princess Maha Chakri Sirindhorn Anthropology Center
who was also in the audience, held the first Persian edition of the “Ship of Sulaiman”’
—concerning the visit of an Iranian political delegation to Siam during the reign of the
Safavid Shah Sulaiman (r. 1666—1694). During our short conversation he told me
about his study of Arabic in Jordan and strong passion for Persian texts and culture.
Suniti then gave me his Thai translation of early Arabic and Persian accounts of Siam
(fig. 4).8
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ATUNNG | AUENIBBLINGIATUST (a9AnITunI1TY), 2667/2024. Suniti Chuthamas’s book on early
Arabic and Persian accounts of Siam, published in Bangkok 2024.

% It has been debated when the mausoleum was founded in Ayutthaya. For example, see Tricky
Vandenberg, “Tomb of Sheikh Ahmad Qomi,” History of Ayutthaya (2010): https://www.ayutthaya-
history.com/Historical_Sites TombQomi.html

” Muhammad Rabi‘ bin Muhammad Ibrahim, Safina-yi Sulaymani, ed. Abbas Faruqi (Tehran: Tehran
University Press, 2536/1356).

8 _aa . = . _Aav & A 5\1 o & a o .
q%@] "i(]]‘"’]ll’]ﬂ, aaam’a’mmm;m . QN AULDLT DAL LA NRIIDNAITU - 8 L BUANITTEN 9—14, T'IEGL‘Y]WE‘J .

gudinusine§iuss (asfmaumau), 2567/2024. [In Thai]
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Observation Two

Fascinated by the way Persian culture and history are admired by local people in the
heart of Thailand, | allowed myself to ask another audience: “What else should | know
about Persian influence on Thai people?” Jirayudh, the Director of South Asian
Studies, Chulalongkorn Universityin Thailand told me that his Persian nickname was
taken from the Shahnameh of Ferdowsi. “Jahangir’ (,%>), a well-known character
in Shahnameh, was his nickname; his full name is Jirayudh Jahangir Sinthuphan. He
also practices Persian arts and paints Persian miniatures; his magnificent creations
reminded me how one can represent Persianate culture in mainland Southeast Asia
(see fig. 5). As we were speaking about nicknames, Wasamon Sanasen, a historian
of Islamic Arts at Silpakorn University, joined us with a big surprise. She is also called
“Shirin” (¢eed), a nickname that she chose based on the works of Nizami of Ganja and
Ferdowsi (Shahnameh).®

e ,
ﬂ?: ; . : R { ({ 2 |
Fig. 5: Miniature by Jirayudh Jahangir Sinthuphan. Courtesy of Jirayudh Jahangir Sinthuphan

% See 7anu anaunau, “The Great Persian Love Story”, Cloud (2021): https://readthecloud.co/khosrow-
and-shirin/
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Reading, reproducing and applying Persian prose and poetic literature in Thailand
dates back to at least the seventeenth century. King Narai of Siam (r.1656—1688) hired
a Muslim author from Khurasan to narrate parts of Shahnamah. Muhammad Rabi* bin
Muhammad |brahim, the author of The Ship of Sulaiman (Safina-yi Sulaymani)
reported that he heard and noticed that a Khurasani scholar told the story of “Siyavash”
for King Narai.’® Seeking valuable literary texts throughout Asia, King Narai was
advised that Shahnameh deserves to be translated into Siamese. For reasons that are
not fully clear', the translation project was on hold until the eighteenth century, when
a partial translation of Shahnameh was produced. Although debated, it is generally
reported that its first compilation in Siam, in line with other oriental texts only became
possible during the time of the King Rama | in 1782.7? The Thai title of Shahnameh is
fimuides dwsuswsssn (‘Ayran Rajadhamma’), i.e., The lranian Book of Kings,
apparently inscribed only on several plates.

Observation Three

During my Chulalongkorn lecture on new information about the history of Siam in the
seventeenth century, | explained that a group of Iranians —earlier studies are silent
about them — had arrived in Siam in 1673, twelve years before the Ship of Sulaiman.
My lecture was based on my recent publication about a rare manuscript preserved at
the Parliamentary library of Iran (MS. 2335) addressing a group of lesser-known
people who arrived in Southeast Asia on another ship'®. The ship’s owner was
Muhammad Taqi Mazandarani, thinker, scribe and trader, who often asked his Persian
entourage in Southeast Asia to inscribe elegant poems on papers. Due to his
connections with Indonesians, he later changed his name to Muhammad Taqi
Palembani. Many parts of the account of the Ship of Mazandarani (or: Safina-yi
Mazandarani) were inscribed in an anthology while the authors were in Ayutthaya,
Tenasserim (or: the Siamese Burma), or near the Andaman Islands (see fig. 6).

To our surprise, some Persian Shi‘is lived in Siam and surrounding areas had
calligraphic talents and literary skills. The account of the Ship of Mazandarani,'® for
instance, contains information about a prominent Shi‘i calligrapher from Khurasan
named “Muhammad Mu’min Mashhadi” who resided in Shahr-i Nav or Ayutthaya in
the 1680s.

0 Muhammad Rabi‘ bin Muhammad Ibrahim, Safina-yi Sulaymani, ed. Abbas Faruqi (Tehran: Tehran
University Press, 2536/1356), 123.

" Perhaps, the death of King Narai in 1688?

'2 For more information about the translation of the Iranian Book of Kings, see
“@B5unpflvnudnstususssy” https://vajirayana.org/szumiunsnin-mai-e-iynudnsunvsssu-elo-1504-
fBynAUIN N -eb-1nauN/oBunsivnudnsusvsssu [In Thai]. Thanks to Jirayudh Jahangir Sinthuphan of
the Chulalongkorn University for drawing my attention to this point.

13 Also, fivnuduaeawmaus. Thanks to Jirayudh Jahangir Sinthuphan of the Chulalongkorn University for
drawing my attention to this point.

4 See, Majid Danehsgar, “A Persian Shi‘i anthology circulating in Patna, Dhaka and Siam in the
seventeenth century: A lesser-known ship of Persians to Southeast Asia”, in Iran and Persianate
Culture in the Indian Ocean World, edited by Andrew Peacock (London: Bloomsbury, 2025), 247—-258.
Also, Majid Daneshgar, Persianate Prose and the Making of Malay Muslim Literature Text,
Translation and Commentary of the Durr al-Majalis (London and Edinburgh: Gibb Memorial Trust and
Edinburgh University Press, 2025).

5 My edition of the Ship of Mazandarani will be published in the near future.
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Fig. 6. Page. 295 of Ms. 2335. The Oldest Known Persian Poetic Lines copied in Ayutthaya,
Shahr-i Nav, Siam (Bangkok) on 29 Rajab 1094/26 June 1683. The poem is attributed to Jalal
Allah/Lay Khwarizmi, and was copied based on the recommendation of Muhammad Taqi

Mazandarani (later Palembani) and inscribed by Muhammad Mu’min Mashhadi. Credit: The
Parliamentary Library of Iran.

My modest proposal is that Muhammad Mu’min Mashhadi, a Persian Shi'‘i figure from
Iran, may perhaps be the person who was subsequently asked by King Narai to narrate
and reproduce Ferdowsi’'s Shahnameh. When | finished my discussion of Persians
and Shi‘is in Thailand, a Muslim Thai living near Patani came forward to tell me that
he had chosen the Persian name of “Noor-Jahan-Zahra” (12 de=>_ ) , literally means
“Zahra, the Light of the World”, with obvious Shi‘i connotations, for his new daughter.
These observations and textual evidence reveal a profound historical connection
between Persian Siamese/Thai culture that deserves to be explored in the future.

% %k k
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A Thai manuscript wrapper highlighting 19t-century global
academic, diplomatic and trade networks

Jana Igunma (The British Library, London)

An outstanding example of the utilisation of silk brocade, imported from India to
Thailand, to create coverings for manuscripts is held in the British Library’s collection
(Or 5107). The luxurious fabric in kimkhwab style (meaning “gold dream”, Thai \uw1u)
was ordered from India and sewn into customised wrappers for a prestigious Thai royal
edition of the Tipitaka on palm leaves. King Nangklao (Rama Ill) commissioned this
huge set of manuscripts containing Pali Buddhist texts, executed in Khmer script,
during his reign 1824-51 CE. The manuscript textile in maroon colour with a gold floral
pattern and a bright green silk border has a size of 1820 x 770 mm — big enough to
cover a manuscript made of nineteen illuminated bundles with two decorated wooden
covers comfortably.

Silk brocade wrapper with a palm leaf manuscript in 19 bundles commissioned by King
Nangklao (Rama Ill), Bangkok, c.1824-51. British Library Or 5107

The wrapper highlighting trade links between Thailand, India and East Asia

This wrapper was originally part of an extensive set of manuscript textiles, each one
custom-made to cover palm leaf manuscripts containing Buddhist canonical texts,
commentaries and sub-commentaries. King Nangklao commissioned several editions
of the Pali canon during his reign, one of which is now known as the “Thep chumnum”
edition due to gold illuminations depicting deities in a pose of paying homage (in Thai:
iBR¥EBB/thep chumnum) on the title leaves. This royal edition was bestowed to Wat
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Chetuphon (Wat Pho) in Bangkok, but it is said to have been partially damaged by
water during frequently occurring floods. During the reign of King Mongkut (Rama 1V,
r. 1851-68) missing and damaged volumes were replaced and refurbished (Kongkaeo,
1984, pp. 36-7), and the restoration efforts were continued during the reign of King
Chulalongkorn (Rama V, r.1868-1910) when the royal edition was rehoused. At least
one manuscript (humber 4/137) bears a label stating: ‘copied under the reign of Rama
V’ (Filliozat, 2002, p. 14)

The silk brocade that was used to create the wrapper of Or 5107 has similarities with
other extant kimkhwab textiles from India, dating back to the 1860s. A fabric sample
woven in the same technique and colour, though presenting a slightly different pattern,
is among 700 textile samples in the multi-volume collection “The Textile Manufactures
of India”, compiled in 1866 by John Forbes Watson and published by the India Office.
It originated from Tiruchirappalli (formerly Trichinopoly), which was a center for textile
production in the south of India.

Kimkhwab (called “kincob” by the British), sample no. 481 in Watson’s “The Textile
Manufactures of India”, 1866

This type of brocade was woven using dyed silk yarn together with silk thread wrapped
with thin gold strips to create the gold pattern. Whereas the base colour of the fabrics
can vary, a raised floral pattern made in supplementary weft technique on an Indian
draw-loom showcases the silk-metal thread. Kimkhwab fabrics were widely used to
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make shirts and robes for Thai royalty and the nobility since the late Ayutthaya period
(early 18" century).

While the kimkhwab fabric constitutes the outer part of the manuscript wrapper, there
is a cotton backing in as-good-as-new condition, as well as a narrow border made
from a piece of green silk damask to secure the hem. The kimkhwab part appears in
poorer condition than the rest, and the fact that it was sewn together from six pieces
of different sizes and in different conditions (ranging from considerably good to very
poor) may indicate that it has been created from parts of several wrappers that had
been partially damaged and discoloured. It is certain that the silk brocade is not the
original wrapper of this manuscript since the usual wear and tear caused by the edges
of the manuscript covers is not present.

Seams show where pieces of silk brocade were sewn together to create the large manuscript
wrapper. British Library, Or 5107

Examples of areas of the silk brocade in poorer condition: a repaired tear (left) and loss of
gold-wrapped yarn (right). British Library, Or 5107
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Dye analysis of the green coloured silk border was carried out at the British Museum
by Dr Diego Tamburini (Scientist for Polymers and Modern Organic Materials at the
British Museum) on 24 June 2024. A tiny yarn sample that had come off from the
border and was found in the manuscript storage box was chosen for dye analysis by
HPLC-DAD-MS/MS with the aim to identify the dyes present in the sample and
possibly use them to confirm or narrow down the production date of the textile. The
results of the dye analysis revealed the presence of molecules (rutin, kaempferol
rutinoside and isorhamnetin rutinoside) associated with the natural yellow dye
extracted from the pagoda tree (Sophora japonica) flower buds. Indigotin and indirubin
were also detected, indicating the use of a blue dye from an indigo-producing plant. It
is not possible to differentiate among different indigo-producing plants by chemical
analysis. The pagoda tree is widely distributed in East Asia and has historical
importance in the Chinese dyeing tradition. However, the tree is also found across
Southeast Asia. The test results could not confirm the exact production date or place
of the green silk damask, but the absence of synthetic dyes supports a relatively early
production date as opposed to textiles produced from the 1860s onwards, when
synthetic dyes had been introduced to China.

A black ink stamp on the rather coarse cotton lining, only partially visible, is in a
Brahmic script showing similarities with Takri and modern Gurmukhi, both derived from
Sharada script, used in the north-west of India.

Detail of the manuscript wrapper depicting the red cotton backing in excellent condition with a
black (manufacturer’'s?) stamp (top), green silk damask border (middle), and maroon silk
brocade (below). British Library, Or 5107

The manuscript linking Thai, South Asian and European Buddhist scholarship

The manuscript wrapped with this textile was initially catalogued as “Pali MSS. The
Padatthayojana: an explanation by Nanakitti of the Samantapasadika, the celebrated
commentary by Buddhaghosa on the Vinaya, or Disciplinary Section of the Buddhist
Canon; written in the Cambodian character; XIXth cent.” (British Library ORC GEN
MSS 6, OR.4047-6947). It contains the copy of a sub-commentary by a northern Thai
monk, Nanakitti Thera, on Buddhaghosa's “Samantapasadika”, the latter being a fifth-
century Pali commentary on the Vinaya-pitaka part of the Theravada Buddhist canon,
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Tipitaka. Nanakitti's sub-commentary, listed in Bhikkhu Nyanatusita’s Reference Table
of Pali Literature (2008) as “Samantapasadika-atthayojana, Vinaya-yojana,
Samantapasadika-atthakathayojana” is thought to date back to 1492/3 CE.
(Saddhatissa, 2004, pp. 15-16). In ‘A Handbook of Pali Literature’ the title
“Samantapasadika-atthayojana” is listed alongside other works attributed to Nanakitti
in the section on later sub-commentaries (Hintuber, 1996, pp. 174-176) The manuscript
consists of 19 bundles of inscribed palm leaves, with dimensions of 590 mm by 50
mm. The text is in Khmer script which was widely used in Thailand for Buddhist
scriptures in Pali language until the end of the 19" century. Its covers are made of
black lacquered wood, adorned with mother-of-pearl inlay depicting an intricate floral
pattern. In addition to the decorated covers, each bundle of the manuscript has black
lacquered and gilded front and back leaves. These leaves feature intricate floral
patterns and the famous “Thep chumnum” figures, amounting to a total of 38
illuminated leaves. The artistic style aligns with the high standards of royal manuscripts
created during the reign of King Nangklao (Rama Ill). The woven gold pattern on the
silk cloth is meant to resemble the gold floral pattern on the title leaves of the palm leaf
bundles, called “lai dok phuttan” (Thai ahanannwanw, Hibiscus mutabilis L., commonly
known as Cotton rose), seen in between the figures of deities.

The manuscript was purchased by the British Museum from Monsieur Fernand
Herbert, resident at 4 Rue des Ecoles, Paris, on 11 May 1897, for £25. It was
transferred to the British Library in 1973. Due to the limited information in the British
Museum’s acquisition records, the custodial history of the manuscript and wrapper had
been an enigma for many decades. However, some clues as to how this important
manuscript may have come to the UK have been found recently. While most
manuscripts of King Nangklao’s “Thep chumnum?” edition are kept at Wat Chetuphon
in Bangkok, several sets of bundles wrapped with kimkhwab silk cloths can be found
in collections outside Thailand.

A set of palm leaf bundles from the “Thep chumnum?” edition with silk brocade wrapper, braided
tie, title ribbon, and ivory title tag preserved at Wat Chetuphon in Bangkok. Source:
Dhammachai Tipitaka Project https://www.blockdit.com/posts/646f04995c1b4b1154e759b8
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Academic connections between the UK and Sri Lanka

A set of seven manuscripts consisting of various numbers of palm leaf bundles, all
covered with similar silk brocade wrappers, are kept at the John Rylands Library in
Manchester (Pali MS 82). They contain portions of the Vinaya-pitaka in Khmer script
with wooden covers that are decorated with mother-of-pearl inlay. Most of these
bundles also have the “Thep chumnum” pattern in gold on black lacquer on the title
leaves, except for a few which depict floral decorations in the same high standard. The
acquisition record tells us that these manuscripts were bought from the British Pali
scholar Thomas Rhys Davids (1843-1922) in 1917. (Jayawickrama, 1970, p. 176)
Although nothing is mentioned about how or where Rhys Davids got hold of these
manuscripts, circumstantial evidence suggests that he may have received them from
King Chulalongkorn (Rama V), or via one of his close contacts in Sri Lanka (then
Ceylon), Edmund Rowland Gooneratne, who was the secretary of the Pali Text
Society in Sri Lanka.

Rhys Davids played a crucial role in the study and preservation of Pali Buddhist
literature. After serving as a civil servant in Ceylon between 1864 and 1872, he
became deeply engaged with the Pali language, learning from Buddhist scholar-
monks such as Yatramulle Unnanse, Hikkaduwe Sri Sumangala Thera, and
Waskaduwe Subhuti. Upon returning to England, Rhys Davids embarked on an
academic career, becoming Professor of Pali and Buddhist Literature at University
College London in 1882 and later the first Professor of Comparative Religion at the
Victoria University of Manchester in 1904.

He also served as Secretary and Librarian of the Royal Asiatic Society (1885-1904).
Driven by his passion for Buddhist literature, Rhys Davids established the Pali Text
Society in 1881, modelled on the Early English Text Society, with the aim of publishing
critical editions and English translations of Pali texts. The Society depended on reliable
manuscripts, which Rhys Davids - and his wife Caroline Rhys Davids after he had
passed away - ensured were copied from original manuscripts. In the first issue of
the Pali Text Society Journal (1882), Rhys Davids appealed for good quality
manuscripts containing Buddhist scriptures, and advised that enquiries on the matter
should be sent to Gooneratne, Mudaliyar of Galle. (Pali Text Society Journal 1, 1882,

pp. 6-7).

Edmund Rowland Gooneratne, a Sinhalese British administrator and literary scholar,
facilitated the copying and preservation of nhumerous Pali texts. He supported the
Society’s mission to advance Pali and Buddhist studies by supplying manuscripts and
copies he commissioned on behalf of Rhys Davids. At the same time King
Chulalongkorn played a key role for the work of the Pali Text Society. In 1882, in
response to another request from Rhys Davids, the King gave between £200-220 to
the Society on an annual basis (Wickremeratne 1984, 154; annual report of the Pali
Text Society 1882-2021), and in the early years of the 20" century, the King presented
a further huge qift of £500 to the Society, specifically for the Pali Dictionary Fund
(Journal of the Pali Text Society 7, 1913, preface).
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One of seven manuscripts from King Nangklao’s Tipitaka edition, equipped with kimkhwab
wrapper, handbraided cord, handwoven title ribbon and ivory title tag in the collection of the
John Rylands Library, Manchester. Pali MS 82

Thai diplomatic links with Japan and the US

Another set of seven manuscripts, each consisting of varying numbers of bundles, is
thought to originate from King Rama III’s Tipitaka edition: this set is kept at Kakuozan
Nittaiji temple in Nagoya. As stated in Japanese archival documents, in 1900 a
Japanese delegation travelled to Siam to receive a gift of Buddhist relics which had
been excavated at Piprahwa in Northern India by William Claxton Peppe in 1898 and,
on recommendation by P.C. Jinavaravamsa (monastic name of Prince Prisdang), was
presented to the Thai King by the British government of India in 1899. (Unebe, 2017,
pp. 151-2; Prince Prisdang..., pp. [1-3]) On this occasion, King Chulalongkorn
announced that he was going to donate manuscripts containing an abridgement of the
Tipitaka, including the Bhikkhuni Patimokkha, with wrapping cloths supplied by the
Queen (who has been identified as Queen Sri Bajarindra, the Queen Mother, born
Saovabha Phongsri. See Unebe, 2017, p. 153). A Japanese translation of an
accompanying letter in Thai language describing the qift states that the seven
manuscripts had been inscribed by a monk with name Chaisurin (Jayasurindra). It
continues that the manuscripts have covers decorated with mother of pearl inlay, title
leaves with gold and lacquer decorations including royal insignia related to King
Chulalongkorn (but potentially also relating an earlier reign of the Chakri dynasty),
knife-shaped ivory title tags, as well as silk brocade wrappers woven with gold thread.
P.C. Jinavaravamsa (Prince Prisdang) himself accompanied the gift which arrived at
Myohoin temple in Kyoto in a box made of teak on 30 October 1900. (Shimizu, 2014,
p.153, Unebe, 2017, pp. 153-4) Although the title leaves are decorated with a floral
pattern instead of the “Thep chumnum?” pattern, the quality, style and handwriting are
similar to those in the British Library’s and John Rylands Library’s manuscripts.
However, the silk wrappers, ivory title tags and teak boxes do not seem to have been
preserved in the collection in Nagoya. The records held in Japan may be an indication
that new manuscript wrappers were made, or that existing manuscript textiles were
refurbished and equipped with new cotton backing to wrap the manuscripts that were
selected to be sent abroad, possibly because the original manuscript wrappers had
been damaged.
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Kimkhwab fabric with a similar pattern can be seen in b/w photographs of King
Mongkut and his consort Queen Debsirindra of Siam (and mother of King
Chulalongkorn) dated 1860 (Pipat 2004, pp. 76-79; Sinlapa watthanatham Thai v. 5,
1982, p. 287), Thiang Rotchanadit, another consort of King Mongkut, dated 1877
(Pipat 2004, pp.150-151), and other Thai noblemen and dancers in the 1860s (ibid,
pp. 242-243, 296). The fact that similar pieces of maroon-coloured kimkhwab brocade
with gold floral pattern and cushions made from it were gifted by King Chulalongkorn
to the Centennial Exposition, Siam Exhibit, in 1876 in Philadelphia, shows that this
type of fabric was very popular and frequently used for various purposes throughout
the second half of the 19" century. (McQuail, 1997, p. 94).

Cushion with kimkhwab silk cover given to the Centennial Exposition, Siam Exhibit, in
Philadelphia by King Chulalongkorn in 1876. Image source: McQuail, 1997

Further scholarly connections with Sri Lanka

Interestingly, another manuscript textile from Thailand in the Library’s collection (Or
1044), acquired in 1870, consists of European printed cotton that is equipped with a
backing made from similar coarse cotton fabric that was used for the backing of the
brocade of Or 5107. It is a wrapper of a palm leaf manuscript in thirteen bundles
containing the 'Sarasangaha’, a Pali text in Khmer script, originally composed in the
12" or 13th century by the Sinhalese monk Siddhattha Thera. A note in gilt letters on
black lacquer on the front cover states “R. C. Childers Esquire from W. Subhuti Priest”.
The Sinhalese monk Waskaduwe Subhuti (1835 - 1917) of Abhinawarama Temple at
Waskaduwa was a well-known Pali scholar in Sri Lanka and beyond. He supplied
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manuscripts to and worked closely with European Pali scholars on transcriptions,
translations and publications of Pali scriptures in the 1880s and -90s, e.g. Thomas
Rhys Davids, Robert Caesar Childers, Michael Viggo Fausbdll, Max Muller, Ivan P.
Minayeff etc. Throughout his career he supervised monastic students from Burma,
Thailand, Cambodia and China, and he was able to read Pali texts in various
Southeast Asian scripts. One of his publications, the Chularajaparitta Maharajaparitta
(Colombo, 1897), resulted from the joint effort with his student, P.C. Jinavaravamsa,
who was no other than Prince Prisdang whom he had ordained in 1896 and who
supplied him with royal manuscripts in Khmer script from Thailand. He also kept in
contact with King Chulalongkorn regarding monastic matters and other Thai students.
(Guruge, n.d., pp. 31-33)

Palm leaf manuscript from Thailand, with double-layer cotton wrapper and gold-on-
lacquer inscription on the front cover. Gift to R. C. Childers from Waskaduwe Subhuti,
prior to 1870. British Library, Or 1044

Some additional clues were found in a printed version of another work by Nanakitti:
“The Abhidhamma Sammoha-vinodani Atthayojana, composed by Nanakitti Thera,
presented by His Supreme Majesty the King of Siam Culalankara [Chulalongkorn],
edited by Kodagoda Pannasekhara Thera”. It comprises of xviii. i. 264, ii pages and
was printed at Lankopakara Press, Kataluwa, in B.E. 2433 [i.e. 1890] (British Library
14098. dd. 5.(2)). The preface states that

“The manuscript of this book with some other rare works was presented in the
year of Buddha 2425 [i.e. 1882] by His Supreme Majesty Chulalankara the
present reigning king of Siam to Bulatgama Dhammalankara Sthavira to be
used in Ceylon. They are in the custody of Edmund Gooneratne Mudaliyar of
Galle, and access is allowed to all students to refer to them or take copies of
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them. As the manuscripts are in Cambodian characters, and as it is costly to
have them copied in Singhalese, it is proposed to have all these copies printed
in this manner...”.

The translation into Sinhalese and printing were funded by Gooneratne, who assisted
Rhys Davids and other Pali scholars in the West for several decades in their search
for original scriptures of Buddhism. His correspondences held at Cambridge University
Library (RD J/6/10), although incomplete, reveal details of how he obtained
manuscripts and ordered copies of Pali scriptures from monks in Sri Lanka, how much
he paid for them, how they were shipped to the UK, and how the English translations
and publications of these scriptures in the Journal of the Pali Text Society were
received in Sri Lanka (not always positive — the monks were very critical of
transcription errors, abbreviations and the complete omission of proofreading by native
speakers). Gooneratne mentions in his letters repeatedly Waskaduwe Subhuti, who
supplied and copied manuscripts for Gooneratne to be sent on to European Pali
scholars, first and foremost Rhys Davids. One handwritten note by Gooneratne - a
Romanised transcript of a note in Singhalese — explains how a scribe prepared a
manuscript which was copied from two older manuscripts: one brought from Thailand
("Siyamen gena") containing text of the Visati-nipata, which “is not found in this
country" (Sri Lanka) and half of a text that already existed in Sri Lanka. (Cambridge
University Library RD J/6/10, note in Romanised Pali) Gooneratne visited the UK to
attend Queen Victoria’s Diamond Jubilee celebration on 22 June 1897, and afterwards
he travelled to France before returning to Sri Lanka.

Note by Gooneratne in Romanised Pali mentioning a manuscript from Thailand
containing a text previously not known in Sri Lanka. Cambridge University Library RD
J/6/10
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The mystery: A French connection?

Although no record could be found to confirm the identity or a direct connection
between Fernand Herbert (who sold the manuscript to the British Museum in May
1897) with E. Gooneratne, Waskaduwe Subhuti, T. Rhys Davids, Prince Prisdang
(P.V. Jinavaravamsa), or indeed King Chulalongkorn, a clue to his identity lies in the
fact that there existed one Fernand Herbert who was Professor of English at the
School of Political Sciences in Paris. He was also the father of Jean Herbert (1897-
1980) who became chief interpreter of the UN organisation and a well-known
Orientalist with multiple publications on Hinduism and Shinto Buddhism. Jean Herbert
held the chair of Eastern Mythologies at the University of Geneva from 1954 to 1964.
(Les carnets du yoga, 1979, pp. 2-15; Herbert, 1949)

Correspondences dating from 1894/5 in Rhys Davids’ collection at Cambridge
University Library (RD T/17) refer to Prince Devawongse and Prince Svasti as
supporters of Rhys Davids efforts. Both princes were brothers of Queen Sri Bajarindra
and close contacts of Prince Prisdang. (Sumet, 2004, pp. 106-113). Prince Svasti was
Plenipotentiary to Europe 1893-1897 and, a Pali scholar himself, also member of the
Royal Asiatic Society at the same time when Rhys Davids was Secretary and Librarian
thereof. An unsigned draft letter to seek funding for a Pali professorship either in
Oxford or Paris, addressed to “Your Royal Highness” was to be sent to the Siamese
Legation in Paris, following a visit of the recipient to the Royal Asiatic Society in 1894.
Prince Devawongse, like Gooneratne, attended Queen Victoria’s Diamond Jubilee
celebration on 22 June 1897. Although this is hypothetical, Herbert may have been
Rhys Davids’ or Gooneratne’s English-speaking contact in France, or he may have
been involved with the Siamese Legation in France to assist with correspondences,
visits, publications, or the organisation of the Siamese section for the Paris Exhibition
of 1889 led by Prince Prisdang, who was also the Thai ambassador in Paris from 1882-
1886 and established the Siamese Legation in 1884 (Manich, 1977; Sumet, 2004, p.
108)

If the manuscript was indeed sent to Rhys Davids - together with the seven other
manuscripts from King Nangklao’s Tipitaka edition now held in Manchester - it is
possible that it was not of specific interest to Rhys Davids as it did not contain a
canonical text (contrary to the seven Manchester manuscripts that Rhys Davids kept
until after his retirement in 1915), but a sub-commentary composed by a northern Thai
monk in the 15" century. Rhys Davids’ translations and publications of Pali works
indicate that his focus was on primary, canonical scriptures. The manuscript was sold
to the British Museum for a price similar to what Rhys Davids had paid for manuscripts
supplied by Waskaduwe Subhuti via Gooneratne (account statements, Cambridge
University Library RD J/6/10). The British Museum, which already had accumulated a
collection of objects and manuscripts from Thailand, at the time was the best place to
preserve such a prestigious royal manuscript with its tale-telling textile wrapper.

Summary

From a combination of archival sources and circumstantial evidence, direct and
indirect connections between Thai royalty, specifically King Chulalongkorn and Prince
Prisdang, Thomas Rhys Davids, Edmund Gooneratne, Waskaduwe Subhuti and the
British Library’s manuscript appear very likely. Throughout the 19 century, monks
from Sri Lanka and Thailand exchanged visits - lasting from months to several years -
as well as Buddhist scriptures for study, copying and translation. (Somsiam, 1986, pp.
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40-42) One such manuscript was sent to the British Pali scholar R.C. Childers, and it
is now held in the British Library (Or 1044). Its wrapper has a cotton backing similar to
that of Or 5107, indicating it may have originated from the same Indian manufacturer
dating to pre-1870. Prince Prisdang, who ordained and studied with Waskaduwe
Subhuti in 1897, supplied Thai royal manuscripts in Khmer script to his mentor monk
in Sri Lanka.

King Chulalongkorn made generous gifts to Buddhist temples and scholars abroad,
e.g. Japan, Sri Lanka, UK, as acts of merit and to support the dissemination, study
and translation of Buddhist scriptures. Among these gifts may have been selected
volumes from King Nangklao’s “Thep chumnum” edition, including some with
previously damaged wrappers made from kimkhwab silk brocade which were restored
during the reigns of King Mongkut and King Chulalongkorn. There are physical
similarities of the British Library’s manuscript textile with another set of seven
manuscript wrappers from King Nangklao’s “Thep chumnum?” edition, now held at the
John Rylands Library in Manchester, which Rhys Davids most likely received via his
supporters Goonerate and Waskaduwe Subhuti in Sri Lanka. In addition, King
Chulalongkorn provided significant financial support to the Pali Text Society on an
annual basis. He also sent official state gifts to the US on various occasions like the
Centennial Exposition in Philadelphia in 1876, including cushions and curtains made
from similar kimkhwab silk brocade which is known to have been manufactured in India
(at least since the 1860s). Archival records indicate that King Chulalongkorn also sent
manuscripts with silk brocade wrappers from the “Thep chumnum” edition to a temple
in Kyoto, but it is not known if these manuscript textiles still exist.

The most remarkable aspect of this manuscript wrapper, together with the illuminated
manuscript, is how it reveals a complex network of global connections that were
stretching across the globe during the 19" century: central and northern Thailand
(creation place of the physical manuscript, and creation place of the original text),
Cambodia / central Thailand (script used to inscribe the text), Southern India (Pali
language and creation place of the kimkhwab brocade), northern India (script of ink
stamp and possible creation place of the cotton backing), China (possible creation
place of green silk damask border), Sri Lanka (probable temporary location, and
temporary location of manuscript textile with similar cotton backing), Japan (location
of manuscripts from the same King Rama lll edition), France (residence of the seller),
US (location of similar kimkhwab silk gifts from the Thai King Chulalongkorn), and last
but not least the UK (sets of manuscripts with similar wrappers from the same King
Rama Il edition in London and Manchester).

One final note

This article summarises my decade-long search for answers about this manuscript
wrapper and its provenance. | had to put it aside, again and again, when it seemed as
if I had explored all routes of investigation without finding the facts | was so keen to
discover. At some point my work desk looked like that of a detective possessed with
chasing ghosts of the past!
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Sketch-note of connections around the manuscript textile, drawn when the case
became too complex, c. end of 2024.

But in small steps, one at a time, | found some, though not all, answers (the true
identity of Fernand Herbert and how the manuscript fell into his hands remain to be
proven). This journey would not have been possible without the invaluable knowledge
and information that colleagues and experts kindly shared with me over a long period
of time. | would like to express my gratitude to Noon Methaporn Singhanan (Chevening
Fellow at the British Library 2022-23) for details about the material composition of the
manuscript textile, Dr Elizabeth Gow (John Rylands Research Institute and Library)
for giving me access to the manuscripts in Manchester and for providing their
provenance information, Dr Yohei Shimizu (Osaka University of Tourism) for sharing
details about archival documents in Japan, Dr Diego Tamburini (British Museum) for
scientific dye analysis of the textile border, Ven. Dr Mahinda Deegalle (SOAS London)
for the translation of a note in Pali language, Liz Rose (British Library) for making me
aware of Watson’s “The Textile Manufactures of India”, Pasquale Manzo (British
Library) for identification of the script in the ink stamp on the textile, Victoria
Ogunsanya (British Library) for finding the British Museum’s acquisition record of the
manuscript, and Thweep Rittinaphakorn (independent textile researcher, Bangkok) for
his advice on South Asian — Thai textile trade in the past.

But, most importantly, | am grateful to late Prof. Toshiya Unebe (1968-2016), formerly
Professor of Indian Studies at Nagoya University, who, during his visit to the British
Library many years ago, firstty made me aware that this manuscript was part of King
Nangklao’s royal edition of the Tipitaka. Therefore, | would like to dedicate this article
to the memory of Prof. Toshiya Unebe, an outstanding scholar and wonderful human
being whose legacy continues to inspire Buddhist researchers across the globe.
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